-
it
[

-
[
|
e o
[ Gl
14
Uil
R

e

i
v il
4 ’ ! 4
¥\
i\
TR
N
n
{
f
%l
\
¥
»
|
;



Table Of Conwencs

Edicorials --- Page 3
Review of “The Ways Of Yore” -—- Pages 4, 5, 6, 7, 8,9,10, 11
Barbarian Skull Webzine Flyer --- Page 1
Recording Achome -—- Pages 12, 13, 14, 15, 16, 17, 18, 19
Review of ‘Diary Of An Isolaced’ -—- Pages 20, 21
Incerview with Echereal Mists --- Pages 22, 23
Review of ‘Mag Mor” --- Pages 24, 25
Incerview with Nargbaash --- Page 26
‘Neo-Classicism’ -—- Page 27
Review of ?\Long Way bome’ --- Pagcs 28,29, 30
Masmorra Dungeon Synch Zine Flyer - Page 31
Sword-And-Sorcery Scuff --- Page 32
Review of ‘Kingdom Of €rang’ --- Paqes 33, 34, 35, 36
Incerview with Ranseur -—- Pages 37, 38
Whac Does The Fan Say? - Pagc 39
9rimrik Flyer --- Page 40
Incerview witch gn'mrik -~ Pages 41, 42
Dungeon Synch’s Origins}\nd Fucure --- Pages 43, 44 45
Incerview with Medbelan --- Pages 46, 47
Review of Ruler Of The Forest - Pagges 48, 49
Incerview with Mental Cage --- Pages 50, 51
Deivlforsc Records Flyer --- Page 52
Incerview with Albazred --- Pages 53, 54
The Promos --- Page 55
Credics and Contaces --- Pages 56, 57




Edicorials

Welcome, new and reaurning readers to a third issue of Dunggons of Darkness!

]\Sain, p[casc accepc my apo[ogics thac dhis issue bas caken so [ong w0 producc -
afcer e release of the second issue 1 bad o starc revising for a series of incredibly

imporcanc exams, wbich prcvcntcd me from working on this issue.

Bug, in some ways thac’s a good cbing! Ic's meanc chac in my [ong absence p[cncy
of new ardsts bave cmcrgcd, and CXISTING artists bave released new d)ings. There’s
been plcmy of @ccidng dcvc[opmcncs in e dungoon synch genre this year, and

I'm mosc excited o cover them in this issue.

Jusca small nowe rcgarding physical copies - as some of you who emailed in bave
found ouc, 1 was never able to make pbysicaL copies o mail o pcop[c. bowever, as
with e last coup[c of issucs, you bave my permission o copy and princ copies of

Dunggons of Darkness for yoursclf.

One lasc cbingl need to say before we qee starced widh e music, 1s thac dese
few years are a very imporzanc and dcmanding dme in my life. Icis because T bave
bad ©o focus on my educadon ac chis cricical sTage thac 1 bave been so slow in
producing this dhird issue of Dunggons of Darkness, and in all bonesoy icis
making me doube my abilicy o condnue producing magazines once every six

months as I bad originauy mencd. Thus, as stated above, Dunggons of Darkness
will bencefordh be annual.

bowever, since his issue is [ong overdue, 1 added a licdle exora contenc vo make ic

longger than the 46 pages of the lasc owo editions. Thope you enjoy ic!

Thank you once again for your rcadcrsbip - it means the world o me.

“Levi Talwvi



Review of “The Ways Of Yore'

This year, 2014, Varg Vikernes released a new album under Burzum encided “The Ways Of Yore’. On bis own wibsice Varg s
quoted as saying of che album : “The Ways of Yore" is my firsc seep towards somcdﬁing new, which ac the same dme is as old
as the roocs of Europe. Wich "The Ways of yorc" Loy o cransporc the listener wo the days of yore, to make chem feel the pasc,
thacis sall alive in dheir own blood.” Inucrtsu'ngly cnougb, this quote reminds me very much of che promo to Eluveide’s

upcoming album ‘Orisins’. Buc chac’s anocher maceer!

The album arcis the paining ‘Viviane and Merlin’ by

Quscavc Dor€, and ic is besmirched with i incerweaving
swasakas which form a square around the couple. When 1
commenced on his before, SA)’I"S thac | felc ic was
discasceful, poop[c told me 1 was ignomnc of che presence
and use of the swasaka in European culcure and chac
Varg’s usc of ithere doesn’c necessarily impLy any
sympachies or links with Nazism. 1 do noc deny chac che
swastika bas been used biscorically, bowever 1 fecl chac
considcring the bistory of the Nazis using ic, bindus,
heathens and any other religious or non-religious people
should refrain from using ic where possib[c. And 1 feel dhac
ics use bere, and in mosc ocher placcs where icis found in
e presenc day, is unnecessary. The swastika is noc a
symbol which so beavily permeated che beachen world as
did Mjolnir, or as beavily as the Cbristian cross found ics
way inco all corners of Christendom. While it existed as a
modif, ic was noc a symbol of greac imporcance or frcqucnc

use - ac least from wbac 1 bave nodiced [ooking ac old wexcs

and arcbaco[oglcaL finds online. This, in addicion co Varg s S e S
acknow[cdgcd and proud racism leads me to believe thacbe is using the symbol bere as a symbo[ of bls aryan pndc

Ic’s noca bugc deal, jusc a licdle blemisb really. Ic’s a reminder of che racism which unforcunacely permeaces the black mezal,
dungoon synch and €arly music communicics (chat’s somcd)ingl’u qeTon w lacer).

The lyrical chemes and didles of che songs, in ko:ping with Burzum’s lasc three albums, are beavily cencred around Norse
m_yd)olosy (for gcamp[cs, songs enticled ‘beill Odinn’, ‘beillFreyja’ and “The Coming of Ecdns’). T was p[casandy surpriscd fes)
see thac the lyrics for some of the songs - as this album concains some singing and spokcn word vocals unlike ics prcdcccssor -
concained very sorong and obvious influences from }\ng[o—SA)con pocary. I will discuss chis more in reladion ©o spcciﬁ'c c)camp[cs

lacer in dhe review, when ic comes to the songs in quescion.

One lasc ScncraL poinc 1'd like to make abouc chis album is chac ic pusbcs acthe boundaries of whac we mighc cradicionally
define as dungcon synch (al:bougb as 1 said in dhe firsc edicion of chis magazine, thac’s a bard task to do), and in p[accs the lines
beoween dungcon synch and Early Music (which for the dme bcing you can understand o mean music from the Midd[c}\gcs
and}\na'quicy) become quite blurred. In para'cular the use of sung vocals the old Norse nguagc, with a very barebones
inscrumencal accompanimenc pla.ycd on inscrumencs reminiscenc of Medieval ones (owo such songs in particu[ar which scand
ouc in this rcgard are ‘beill Odinn” and ‘beill Freyja’. As discussed in the previous edidion of Dungeons of Darkness, the use of
vocals in dung:‘on synth is somewbac concroversial. Nevertheless, I would noc besicace to class “The Ways of Yore” as a dungcon
synch album, and in my opinion the vocals on the album add a greac deal o dhe acmospbcrc and o the music also.

So, le’s qeo down o che individual songs!



o1- (;Jod From The Machine

‘Cod From The Machine’ secs the minimalisc cone which pervades this album. A bass drum, cambourine knock ouc a simple
beac ac the starc, one which condinues d)rougbouc the song (ald)ougb icis dugmcnccd), A barp-like inscrumenc carries che
main melody bere - ic p[a_ys asorcof dcsccnding gh'ssando every sccond bar. This g[issando is added ©o and p[aycd with a licde
bic in che middle of the piece, with whac almosc sounds like a cbangc in thychbm. Anocher synch, which sounds somewbac like a

violin or brass seccion plays a very evocadive barmony in che background.

The melody of che harp cbangcs s[ighdy towards the middle, while the volume builds up in a crescendo o a climax which
drops sall when dhe violin/brass is cuc, and che barp scops pLaying condinuously. The bass drum, cambourine and barp carty on
their inidial riff d)rougb to the end.

1don’c quite know why, bucchis song makes me chink of Swndwcngc. Somctbing aboucichas a powchuL magjc to i. The
song is quice bare-bones, very simp[iscic. Icbas a very meditacive feel which hc[ps one to enter a spirima[ sorc of mindsec - much

like ‘Cbannc[jng The Power of Souls Into A New (jod’ on bis debuc album.
02 - The Poraal

This song started ouc brilliandly for me. Iebad a really intcrcscing riff p[aycd ona barp) wbich felc magical buc also quice
upbeac. The sound of a bammer played in che background and was added to by a tambourine, quitar and the very fainc sound
of a drum. The inidial melody beard ac the starc of the piece repeacs as a drone d)rougbouc, much like in ‘(jod From The
Machine’.

Then, in came a synth which jusc uccerly ruined ic. 1 understand Varg said in che promodion of dhis album dhacic would
combine the sounds of the pasc and dhe presenc. Buc this synch sounded way oo modern for me - ic sounded like one of those
‘bubble voice” sounds on a keyboard, and it sounded bloody awful vo me. Thac synch in icself p[aycd a comp[imcncary melody o
the quitar and barp : it wove beoween them much like the inscrumentcs did in che song ‘Foresc Murmur’ by Dolch.
Nonetheless, while 1 could appreciace the ardistry thac went inco the composicion of this song, the synth ozally shaccered my
mood and made che song unenjoyable.

Which is a picy because, as 1 said, dhe composicion is acoually quice inceresaing. Ie shows a dcvc[opmcnc of Vikernes’
composicional skills as a non-mecal musician. Of bis carlier ambienc works it bas ofcendmes been said dhac Vars’s composicion
techniques work greac with discorced quitars, bass and drums, buc thac those same cechniques fall flac on cheir arse when
applied o dungton synch and thac Varg doesn'cknow bow wo properly adapcbis soyle o the genre. Lean cerrainly underscand
those sencimencs wich rcgards o ‘Daudi Baldrs’, ‘blidskjalf’, and 1 can understand a similar cricicism bcing made of ‘Sol
Austan, Mani Vestan’. Wich dhis album, bowever, Varg shows a clear dcvdopmcnc in bis skills as a composer for the keyboard
(which, dcspitc the beavy quicar and bass presence on this album is saill che dominanc inscrumenc). I is really sacisfying TO see

such musical dcvdopmcnc, buc a[doough the song is impressive in thac rcgard, 1 sall cannoc bring myself oo like ic.

“The Porcal” ended in a similar way o ‘god From The Machine’ : all che ausmcncadon is scn'ppcd away from the oriSinaL riff
and ic simpLy repeacs a few more dmes ‘dl che end. Some parc of me thinks dhis song soruccure will qeo boring afcer a while.

03 - beill Odinn

This song is definicely one of my favourices on the album. I would venaure to call ic an €arly Music song; as ics only
insorumencadion is a barp (d)ougb ic sounds like ic migbc bea Suitar)) bass, drum and cambourine. There’s cercainly no

synchesizers bere or an_ydﬁing which sounds parcicuL{rLy modern.

The lyrics are jusc ‘beill Odinn, Saell Odinn’ over and over again - Varg isn'c aying o use this song o el a scory per se. My
perspecgive on it is thac this song is almost writcen with the same intendions as ‘Cloria’s, or ‘Alleluia’s are wriccen by Chrisdans
J

5 as a musical re-iceracion of one’s faich and devodion. As an expression of dhac.



Musically che song follows the same scruccure as the previous two songs. Which, ah:bougb 1 rbougbc 1I'd be bored of by this
poinc, didn’c spoiL tbings oo much for me. Gspcciauy as the songs on their own bave nod)ing wrong with them - they only

seem repetitive to me in the concexc of e album.

The firsc few bars bas Varg sinSing the cune, while a bass Suicar and drum p[ays (d)ougb these are scarcely audible). Icis Lacer
accompanied by the barp. Over the course of the song drumbeacs and tambourines are added in o augmenc the singing.

Tbowever, thac’s noc the mosc imprcssivc/ invcrcscing parc of the song,]\s e orack progresscs, Varg weaves in a second and
then a third vocal line, which creace sbimmcring and baum:ing barmonics. These barmonics evencually become the musically
dominanc cheme, wich dhe inidal one [osing ground - L dbink it is his barmonic variadion which kccps e piece in ics
minimalism from sccming Too repeditive or boring (which is no casy feac, cspcciau_y considcring thac the bass remains the same

darousbouc the endire three minuces).

These added vocals aggrandisc inco a crescendo caused by che d)ickcning wexaure, which finally cascades in a recurn o the sing[c
voice, bass and drum p[aying the same riff beard from dhe bcginning. Withouc a loc of ceremony, the song ends chusly.

04 - Lady In The Lake

I'm noc in love with the synch Varg uses to open ahis piece. The Sripcs 1 bave widh ic are found in the cone of much of his
album, and while ic’s ulcmacely noc eqregious ic’s somcd)ingl feel wordh nocbing. To my wasws, iv sounds woo digiml and
ardficial, wich ics buzzing, u:cbno[ogical cdgc.

In terms of melody, a sing[c drone repeacs d)rougbouc the endire song. The synch Liycring icself is quite inccrcscing in the
bcginm'n q - the arciﬁcia[—sounding synch which plays the drone bas a sTrong, pereussive attack (marked by a dccp ‘thud’ acdhe
starc of each noce), and pLiys seven notes, cach of which decays inco a silence which lasts for a sp[ic second before dhe nexc noce

sounds.

Lacer on in che piece this silence is masked by the presence of scring pads barmonizing upon the drone - these pads bave a

greawer reverb which makes chem sound ouc over the empriness.
Acop a beaudifully barmonized drone, in the middle of the song we bear some spokm word lyrics ;

“She came from the wacer,

Bold and beaudful.
Migbcy sorceress from below.”

Aside from pcrbaps bcing a reference to Ardhurian [cgcnds of the Lady in che Lake daiming Excalibur (which is based on carlier
Saxon myd)o[ogy surrounding rivers and lakes), 1 do noc know whac che lyrics or dicle of this song could be rcfcrring 0.

ngard[css, the music scands on its own bere.

The minimalisc arrangemenc works bere again, in isolacion, and ic flows nicely, widh che synch barmonies rising in piceh as the
gem g J Y SR

music fades inco che end.
05 - The Coming Of Exxins

Another song;, anotcher dronc!}\h:bousb the drone bere is, like in ‘Lady In The Lake” below the more intcrcscing and dcvc[opcd
musical themes which barmonize above ic, this device is STArting to grow quice old on dhe album. Once again, 1 would bave no

prob[cm bcaring icin isolacion - “The Coming Of Extins’ is a very beaudiful picce - bucdhe game is smrcing [es) Scco[d.

Nonetheless, there are a variey of synths beard bere beside the drone, and chey play polypbonic melodies, making this piece less
prcdiccab[c than some of the ochers. Admiccedly, ac cercain poincs the arrangemenc becomes so comp[icattd thacic’s bard o

even idcntify or notice the drone, buc it is dhere dlﬂ'gbc!



As widh dhe previous orack, “The Coming Of Ecxins’ bas spokcn word parcs o ic also. Ic bcgins with dccp ambienc mumb[ings
(which 1have o say were quite spook_y and added a loc of acmospbcrc o the piece, pcr{:ccdy comp[cmcm:ing ics mcming), mosc
likely voice rccordings. Then, afcer a brief space of che drone barmonizing with a soring pad, Varg’s voice encers. The
inscrumencals are scrippcd o juscthe drone and a sorcof harp—b'kc inscrumenc. This same paTTern repeats - the song alcernaces
beoween pcriods of sparse cexoure comp[cmcnocd by spokcn word and pcriods where the orchestracion becomes more comp[c)c,

with addicional inscrumentcs (nociccabLy soring pads) p[aying new and dcvdopcd barmonies.

The lyrics chemselves cell simp[iscically of dhe giancs in Norse myv:ho[ogy) and bow they ruled the cardh in evil before they were

beacen and diminished by the Aesir. While noc woo complex, the spoken word parcs do a good job in thing astory, and an

inceresting one ac thac! Varg adds a locof aanospbcrc to the piece with these serious uccerances. Thac acmospbcrc conginues

rigb to the end, widh those same mumb[ings from the bcginning (which sound wo me like the eotins which che song describes)

fading with the music as the song reacbes its conclusion.

06 - The 'Reckoning Of Man

Once again, we bave a drone. The drone melody icself is nice cnough, actually, and icis p[aycd on a})c‘y[opboncllikc synch.

}\ltbougb icis a drone, L am noc as annoyed with it as 1 bave been with the ochers, in parc because chis piece isn’c endrely abouc

the music (ac least, as 1 perceive ic). This is the songon the album wich the mosc spoken words, and also where the words are

most imporcanc to the song. Above a musical backdrop of che drone accompanied by an
alcernace barmony p[aycd by the same synth, every line bcsins with “I remember”. Wich
a loc of bass and an ambienc echo to chem, che spokcn word parcs feel as if chey are
rcacbing back inco che past co recover know[cdgc from “a world thac was wocfully
losc”.

Ic is of noce bere thac Varg bas drawn scrong[y from dhe influences of Norse poeary (noc
surprising) considm'ng the subjece maceer of chis song and e album in ScncraL), This
comes across in che scron g alliceradion Varg uscs, which is a dcﬁning feacure of boch
Norse and )\ng[oﬁgxon poeary. Ic can be seen in the lyrics shown bere, taken from che

official Burzum websice.

These Lyrics really spmk vo me. It reminds me a loc of che ‘arcbaco[ogicaL imag‘inacion’ =
pucting the flesb on the bones of dhe pasc which survive o the presenc, Gspcciaﬂy for
someone like Varg who feels chac dhe Norse rdigion and culcure is bis oruc idendicy, ics
loss and absence in the bistorical record muscbe quice a ps_ycbo[ogica[ blow, and chis
song and the lyrics of ic almost a way to bandagc ic. These Lyrics look back wiscfully
and yes, pcr’oaps romandically, and express bis solidaricy with those ancienc beliefs and

customs.

Lyrics aside, the music is also quice brillianc. ﬁ\[d)ougb the synth is quice ardificial-
sounding (which you migbc bave Sucssed I'm noc woo fond of by chis poim:), the melody
icself is really beaudiful and evocadive. Ac parcs ic feels empoy and pensive, when the
owo ‘bell-like’ synchs are p[a_ying the drone and ics accompanimenc. Buc in beoween the
spokm word parcs, whben a buzzing synch plays a supcrimposcd barmony, ic feels as if
the power of thac old Norse maS'ic is bcing resurrecced. And 1 feel ic.

In shorc, chis is a Sood song, and one of my favourice on the album!

07 - beil Frejya

Lyrics o “The Rcdwning Of Man” -

1 remember the sbining sanguine Sun
the frozen forests and fallen leaves,
and the bollow bill under the sky.

1 remember che comph;x cold caverns,
the [ong cranquil cunnels
and dhe Largc undcrground lakes.

1 remember che dim dcpd)s of the Eardh,
the lucid lady in che Ugbc

and ber sacred stanza.

1 remember e bright beast in ber boac,
the zall groll cdling ber cales,
and the boney in the baunced bollow.

1 remember che protcoccd password)
the secrec sood)ing symbol
and the old Odal objeces.

1 remember che red runes on e rock,
the spdl of sccing bcing sung,
and dhe bold opcning up of the beaudful

burrow.

1 remember che coming of man reborn,
the birch of Baldur che brigbc,
the recurn of a world thac was wocfully lost.

*peil Frejya’ is one of the pieces on this album more akin wo €arly Music than to dun qeon synch. The only inscrumencs are

Varg's sinsing, avery dccp ambienc drum (it sounds like a floor com, buc my mind is tcmptcd for the sake of ambience wo call ic

a shaman drum), and a synch which sounds like a racher realistic barp. The drone in chis piece, p[a_ycd on e barp, almost

sounds like incerrupred S[issandos up o cercain incervals - quice enjoyable in icself. And considm'ng that it is not ac the




forefronc of chis song, the repecicion of the drone can bere, as wich many other pieces on this album, be {:orgivcn wben

considered in isolacion.

Whac is ac the forefronc of che music is Varg's vocals. Parc of icis almosc like spoken-word, ochers more like Medieval chancing
(ah:bougb 1 should noce thac ic is noc pLu'ncbanc - thacis somctbing differenc). Somedimes be bolds [ong noces which
barmonize nicely wich che barp. This puncouaces bis exclamadions of ‘beil Frejyal’. There isn’c any barmony done per se with
the vocals, a[cbougb Tcan well Varg bas recorded otwo separace vocal cracks, one for the left ear and one for che rigbc carof a

beadsec or stereo p[aycr, and widh differenc mastering;

The lyrics are much the same as those of ‘beil Odinn’, only wich Frejya bcing substicuted for Odinn. 1 chink ic fills much e
same funcdion, almost like an invocadion. 1 really like chis quote by Varg Vikernes from che ardicle ‘A Burzum Scory Parci -
The Origin and Mcaning’, in which be says ;

“Burzum in icself was a sde The songs were spdls and dhe albums were arrangcd ina spe@ial way, to make the spclLs work.
Burzum was noc incended for live-shows, buc instead ic was supposcd wo be liscened o in che cvcning, wben e sunbeams
couldn’c vaporize he power of che magic, and when dhe liscener was alone - prcfcrab@y in bis or ber bed, Soing To s[ccp. The
owo firsc albums are made for che LP formac, meaning cach side as a spell, so chey don’c work on CD unless you program the
CD/playcr w only p[ay the tracks of one side of the LP ac the dime. The lacer albums were created for CD, so they don’c work
as wellon LP. The firsc orack was supposed o calm down or racher “prepare” che liscener, and make bim or ber more
“susccpa'b[c" o the mag*ic, the nexc song or songs were supposcd to exbausc che listener and puc bim or ber in a orancelike
stace of mind, and lasc crack should “calm down” the liscener and carry bim or ber inco the “world of fancasy” - when be or she
fell as[r:cp Thac was the spd[, he maSic, thac would make che imaginavy pasc, the world of fancasy, real (in the mind of che
liscener). 1f You take a look ac the Burzum albums and bow they are builc up You will see whac T mean. The lascorack of the
“sde" (LP side or CD) is always a calm (ofcen s_ynd)csizcr) crack. Whether this works or nocis of course another quesdion, buc

thac was the idea anybow.”

1 chink chac maSica[ aspecc of Burzum’s music is quite apparenc on these songs, and on chis album more Scncra[L_y, The
pounding drums, the evocative singing and old inscrumencs, and the nacure of the lyrics all sound to me like che summom'ng

back of old Sods. Ic’s wonderful!
08 - The Ways Of Yore

This crack, like all che others, is based on a drone. This drone melody bt‘gin the piece, and it icself is a very minimalistic theme
pla_ycd on a synth which sounds like a mix beoween a barp and a bell. Widh locs of reverb! Icis p[casanc cnougb) bowever, and
with some level of barmony risbc from che very bcsirming it sets a very myscical vone for this piece.

Icis soon joined by a crasbing discoreed synth, which covers the drone wich bonesdly fairly bland barmonics. These owo
insorumencs dmg the songon ina dirgc, with a bass Suimr and drums occasionally providing some rhychmic variacion and

barmony bencach the two.

This carries on in a drone-like fasbion : each inscrumenc which adds o the mix carries on repeating ics same melody. Above this

there is some barely audible spoken word by Varg Vikernes, saying :

“Ligbcs in the lake.
}?[iclucring pbancoms.
Dancers in the deep.
Whice wonderful world.

Rccuming.

Rising.
boverin Q.



Warming.
Iﬂumimcing.

Rccurm'ng. e

The lyrics, bare-bones as they are, spcak of magicaL processes and bidden mysterics. The very echoic and ambienc cone of this
piece cercainly comp[imcncs chis. Listming o this piece 1 can imas'inc wimcssing fairies ﬂla:crmg above a lake in dhe moonligbc.

The spoken word is very evocadive indeed!

The inscrumencals, ambienc as they are, 2o licdle beyond thac. There is some praiscword)_y barmony, and some nociceable
crescendos as more insoruments are added o the mix. Buc uldmacely, as far as inscrumencals 20, e picce is made up of
numerous composice drones, which raise the volume of the piece as more of them are added, and as various inscrumencs scop

pLiying one by one the dirgc comes to a rescful balc.
09 - €k Flr

This piece, in the vein of “beill Odinn”, sounds much more Medieval chan the ochers. Ic too, as wich all ochers on dhis album, is
based on a drone, of Varg singing “€k Fellr” - che only Lyrics on this song. Varg is accompanicd merely by a Suicar, which
p[ays sparse p[uckc‘d chords while Varg sings. This piece is minimal, yet ac the same dime beaudiful as “beill Odinn”. Ac parcs
of the picce Varg overdubs bis vocals into impressive three-parc barmonies which take the picce o interesting new places. The
resonance of Varg’s singing bere adds an aunospbcﬁc vouch o “€k Fellr”, while ac the same dme the piece is intcrcscing

cnough o bold my accendion and stand on ics own. Icis much more cangib[c than “The Ways Of Yore” and ocher similar pieces

on this album.
10 - ball Of The Fallen

This song bcsins with the spokcn word, the only inscrumentals bcing asorcof

sbimmcring sound which is bard o make ouc, lec alone define as an inscrumenc.

The lyrics (shown to the rigbc) are full of references to Odinn, che Allfacher, and bow be
bung bimself from ySgdmssiL The lyrics spcak of dhe ardenc pagan belief in rebirch of che
soul, and of che Slnry thac those who live bonourable lives will forever enjoy. bis spokcn

word, as with other instances of spokcn word on this album, is very echoic.

A bass Suimr is the firsc inscrumenc we bear in the insorumencals. As (;)cpccct:d) ic p[ays a
drone - a simp[c one, above wbich an am'ﬁcidbsounding synch p[ays a bouncing melody in
barmony. Lacer, thac familiar discorced synch appears over the wop of ic, Uuming bricfly che
piece inco caoopbonous melody. The discorced synch gocs silenc from dme o cme, [mving
only the bass Suicar while Varg spcaks various seqments of che Lyrics, before rccurning in

ics sbimmcring brilliance.

“ball Of The Fallen” feels like a MEssage, A SCATEMENT more than much else. Tbrougb a
reducdion of the inscrumencals ac che appropriate incervals, Varg draws sharp focus to the
spokcn word lyrics and che beathen message of them. While che inscrumencals bave some
ambience to them, this piece overall doesn’c interesc me very much, since ah:bough the

lyrics are bold chey aren’c very discursive, and do noc give the mind much ©o chew on.

11 - Aucumn Leaves

Lyrics w “ball Of The Fallen” -

Bung in the oree of Life.
Wounded. B[ccding.
1 fall from che ball of gods!

The bond bas been cuc.

1 cannoc stand, nor spcak.

1 cannot crawl, nor chink clearly.

1 scarc over again.hnd again. And again.

The bond bas been cuc.
The oree bas fallen.
The life of a god,

rccums.}\gain.

There is no deach for che bonourable.
There is no end for che bonourable.

Only cternal rebirch.

bere Varg does somccbing wbich 1 find quite cmno_ying. “Autumn Leaves” is noc a new composicion, racher icis based on the
melody of “Der Tod Wuotans”, the second crack from Burzum’s mosc famous album “blidskjalf”. On chis album Varg bas
released dhis re-recorded version, buc under a differenc name. 1 feel his is disingmuous -ic imph'cs thacthe song is new (and,

cspcciauy for fans cagcrLy ana'cipacing bis album, rcading this in press release would cerrainly impLy ic) when in faccicisn’e.

This isn’c somccbing new for Varg - be bas done it before with bis song “Daudi Baldrs”, and odhers.

9




Whac is wnfusing is thac Varg puc ouc an album “From The Dcpcbs of Darkness” in 2011 which was mostly re-recorded
songs, and be acknow[odgcd this - and used dheir originaL ades. Pm’naps this means thac Varg is sccking o shbow a differenc
side of “Der Tod Wuotans” in bis re-imagining of icin “Aucumn Leaves” - and o be fair chis isn’c an exacc rcplica, as

“Aucumn Leaves” is shorcer than “Der Tod Wuotans”- buc rcgardlcss L chink dhe name changc is unnecessary.

Anyway, “Aucumn Leaves” bc‘gins in a very peaceful cone. The bass quitar plays che drone, buc one rarely notices is wich the
much more dulcim synchs p[aying above ic. A cryscalline synch which sounds a licde like a dulcimer plays a barmony over the
wop of the bass, joined by a very sood)ing synch pad,

Abouc balfway inco che song, these owo drop away, [caving only the bass quitar accompanicd by the occasional drumbeac
playing the same drone a few dimes. Then, in come the distorted synths from ocher Tracks. These take the pLiCC of the more
sood)ing synchs beard before, adding a ]'arring, discordanc yec ecrily powcr‘Fu[ aspecc w this parc of dhe song.

In the same way as they entered, the distorted synchs exic this piece, and dhe Scndﬁr synchs recurn, a[ong with the dulcim ones,
pLiying the drone and a minimal barmony on top of ic. The sorings evencually drop ouc, [caving only the dulcimer-like synch

and the bass to draw “Aucumn Leaves” to ics end.

Overall this is sdill a very sweec song. 1 like o incerprec the dide in one of two ways - for ic to cither sig‘nify the end of aucumn
and dhe bcginning of wincer, or to mean the liceral leaves of aucumn Faﬂing from the orees.

n- Gmptincss

Weirdly cnougb) he song afcer “Aucumn Leaves” is anodher remake, this ame of “Tombec”, dhe fourch song from Burzum’s
most acclaimed album “bvis Lysec Tar Os”. Once again, icis [argrly the same song, merely rebranded. however, 1 pcrsona[Ly
prc{:cr this remake than 1 did of che previous one. 1 feel, more Scncmﬂy, thac withouc the hissing low-fi feedback from “bvis
Lyscc Tar Os” (which, in my opinion was WA.Y wo overdone), the crue beaucy of this piece stands ouc.

The drone is p[aycd by an inscrumenc which sounds somewbac like a Suitar) and 1 cannoc be sure whedber icis a digita[ or
ana[oguc inscrumenc. The reverb in this piece is incense, and racher chan making iC more acmospbcric 1 feclic bighh'ghcs the
beaucy of the notes and their barmonices. The drone is soon joined by a bigbcr/pitcbcd Suicar line and an cvcr/so/s[igbtiy
discorced sorings pad Laying their simp[isdo barmonies on op. Tc was good tasce for Varg wo refrain from using the beavier
syntchs bere - they would bave really descroyed che pure beaucy of che melody.

Drums and some sparse other inscrumencs make their appearance very mildLly as che drone and ics barmonics condinue. The picce
manages to be all in one boch medicacive and capdvadng‘ You feel as if you are in a crance while [istcm'ng 0 iT, YeT youl are noc
taken away from your body, and your focus remains on whac you're bmring infronc of you. Despice the condnued and audible

drone dhe cune never becomes boring in the firsc seccion of chis remake of “Tombec”.

The second section bcgins abouc balfway tbrougb the son q. All ocher inscrumencs drop oug, includin g the previous drone,
[mving only a barp~[ikc synch pbying an almosc d)rougb~composcd melody improvising around a cencral modif, accompdnicd
ac firsc only by basic sing[cnotc accompanimenc in ics own lower rt‘gistcr. Lacer a pit:rcing synch pad p[ays avery bigb barmony
above ic, which slides in and ouc of dhe liscener’s percepdion like watd)ing clouds drifcby. Very fainc drums can be beard in che
background, bcacing ouc a repeicive thychm in a SraduaL crescendo [cading the barpllikc synch (sall improvising upon the
second modif) ungl they both fade inco saillness.

13 - TobelAnd Back}\gain
This lasc piece of the album - wo the best of my know[edgc - is a new composicion by Varg.

Ic bcgins with a drone - surprise, surprise - p[a_ycd on a bell-like synth. Icis accompanicd soon by a bass Suimr and anocher bell
synch p[aying councerpoinc and barmonies below and above the drone moaif rcspcccivc[y.

Lacer a sbimmcring, s[igbd‘yldistormd synch encers, adding ics own barmonics to the mix. This synth reverberaces much more
than the odhers, [cnding a greater sense of acmospbcrc to this ocherwise almost piddling piece. ke ducks back and fordh, fading



in and ouc of focus, cbanging beoween bigbcr and lower rcgisccrs.,?\[[ the while, the drone maincains a dirgc beneadh dhe ocher

insorumencs.

Once other inscrumencs bave encered, as witch ocher songs on this album, they wend noc wo cbangc the barmony or councerpoinc
which che pla_y. Ics a disappoincingly lazy song soruccure. And, as wich many other songs like ic, insorumencs Sraduall_y drop
ouc of the mix one by one, bringing a prcdicmb[c buc desired diminuendo end to his ten-minuce dirgc.

“Tobel And Back}\gdin" is a decenc cnough song, bucicisn’cas acmospberic as ochers nor is ic as incerescing o liscen wo. Ic
fails o achieve a sorc of meditacive cffece also, and in my opinion it constituces a racher boring and unsaa'sfying mding To an

album thac leaves much o be desired.

Final Tbougbcs : “The Ways Of Yore” as an album was Ltrgcl:y a disappoincmenc o me. Ic is noc an album 1 Srcady enjoy
liscening co - despice baving given ic mulciple chances - compared o Varg's ocher works.

One ghm'ng prob[cm for me when [istcning o it is thac the album bas licele sense of concinuicy or unity. Pieces sound very
differenc becween each odber, using wildly differenc insorumencacion. To me, this causes the album o lack direction and
consistency. It accempts o cross beoween more acousa'crsounding and more digiralrsounding music, and in my opinion this
compromises its scrcngcb as a unit. Are we [iscming o a Medieval-esque album wich Suicar and marvellous d)rcc—parc vocal
barmonies or are we [istcning To dccprinrd)crdungcon synth music? Ironically, one d)ing thac is consistenc L‘brougbouc e
album is one of the Uhings thac makes me dislike ic sisniﬁcandy - the drone. Every sins{c piece on this album, exeepe e cwo
remakes of earlier songs, were based on a drone thac repeacs concinually rbrougbouc the whole song. Varg docs bis bescwo layer
barmonies on wop of it - and acdimes they can be beaudiful bucic appears as if VarS bas clutched onco this songwridng mechod
like a bammer, and be now applics ic o every song be wrices, basbing drones inco songs undil chey just abouc look like chey fic

on their own, buc bear the same dencs beoraying cheir poor conscruction as all bis ocher songs on dhe assembley-line.
D 2 g

Overall, 1 give this album 2 ouc of 5, and would noc recommend ic to anyone exeepc keen Burzum fans. Listen ©o a few of che

songs (like beill Odinn) in isolagion if you wisb wo appreciace their beaucy - you'll aT sick of the one if you bear the whole!

- Levi Talwvi

HTTP://WWW.BARBARIANSKULL.COM/




Rccording_}\c})omc

ParclIll - Wricing Songs

1f you've been Foﬂowing the “Rccording}\cbomc" series of ardicles from the previous issues of Dunggons of Darkness, you may
already bave your own bome studio, and you'll bave embarked upon the journey of [mming bow o actually pLiy the keyboard -
thac insorumenc so cencral to the music we all love. Now we'll examine bow wo actually g0 abouc writing songs. This araicle
will focus primariLy on the dungmn synch genre, yec will conzain informacion which can be app[icd o all genres of music,
especially black mecal which dungcon synth shares a pardicular similaricy co.

bere we shall 2o d)rougb the basics of bow to write a song, oovcring avical componenc of che song in curn.

Son g Soruccure

ungeon s is somewbac differenc in its soructuring to most genres of music. Tbe majoricy of pop music, rock music an
Dung synch bac diffi g qen f The majoricy of pop ck d

even some genres of mezal follow a basic scruccure of :
INTRO - VERSE - ChORUS - VERSE - ChORUS - BRIDCE - ChORUS - (CPORUS TO FADE)

Each of these secdions of the song are usually based on a riff (also known as a modif, or musical cheme). This is a paccern of

notes which is repeaced, and somecimes alcered sh'gbdy, within a sing[c parc of a song, or d)rougbouc the whole song.

For cxamp[c, caking e song of “Die Licbe Nerpus™ by Burzum - the song is quice obviously divided inco owo riffs which
repeac over and over again, a[ccmaoﬁng becween each odher. One riff Qocs bisbcr up in piccb than the odher, spanning nearly an
octave's rangg, while the ocher riff is lower, and stays wichin the range of a fifch. €acb of dhese riffs is rtpcaccd four times for

each secdon.

Dunggon synch songs can vary tremendously in cheir soruccure, alz:bougb very few follow che aforedescribed sorucaure used so
commonly in ocher genres.

Some are cbrough composcd (which is when no secdions of a song are rcpcatcd).

Some bave two sections which alternace tbrougbouc the song (we'll call chis ABABAB scruczure, naming one hypochedical
song secaion A and the ocher hypochedical song secgion B).

Some bave three sections which alcernace tbroughouc the song - this can o ABCABC or ABCCBA (naming the addicional
hypochedical song secdion C as well as bavingi\ and B).

The choice of whether or not you do this is endirely up ©o you. Some arcists follow a scandard song soruccure for mosc of dheir
songs, others don’c. When wricinS asong, you should merely do whatever feels riSbc - don'cay w pucin gxora secions or cut

some ouc because it doesn’c meec your criceria of whac a song “should be like”.

Mclody

Melody is the tune of a song. Ic's the parc thac you bum, ic’s usually the bighcsc melody, the one thac you notice and remember
rcgard[css of whac odher insorumencs are playing ac the dme. Tboqu you should be as free as you like when composing your
melody chere are a few doings ic’s always worth bcaring in mind :



1) Key/Time signacure

(Kf;y signamrcs and dme sisnaturcs were covered in the last edicion of Dunggons of Darkness). Once you bave chosen your key
signacure and tme signacure, you sbould Scncrauy Ty o stay wichin them (unless you plan modulacions or key cbcmgcs)
a[tbougb if you are doing so you are likely aca bigbcr level of music cheory proﬁcicnc_y where you're confidenc cnougb todo ic

withouc advice).

The key signacure, and subsequenc scale icis based on, is a good source to well you which notes will sound good in your song,
and which will sound discordanc. While chis shouldn’cbe beld as a prescripdive rule, ic should be a descripdive rule for craFcinS
melodies. In the same vein, ic should noc be a prescripaive rule chac minor scales are always used for dungcon synch music, bucic
should be a dcscripcivc one - this is because minor scales sound serious and Sivc your music an air of imporcance which songgs in

major scales qypica[Ly lack, as chey sound much jollier like a pop song,

And bcaring your dme signamrc in mind will save you a greac deal of burden when rccording, and wricing Scncmlly. If you're
in che middle of wridng a song and you come up with somcd)ing in a differenc cime signacure (say, you come up with ariff in
3/ 4 dime signacure racher than in 4/4 time signaturc), icis usually becrer jusc vo write the riff down if you can or ac leastrecord
a voice memo of ic, and use ic ac a lacer dace in anocher song which is in 3/4. Whilc somedimes, d)rougb the use of cn'plccs (cbree
beacs squasbcd inco the space of two), and rhychmic variadions (Like ouming a crochec inco a minim o Sivc a 1iff four beacs in a
bar racher than four, chereby anwing icoo ficinoo a 4/4 dme signaturc), ariffin adme signazure oucside of your prc—dccidcd
one can be used, icis difficulc vo do, and so if you are jusc bcsinning on your sonSwria'nS journcy, you should noc accempe chis
undil you bave bad more pracdise. In addicion, cdme signacures can be cbangcd dun’ng asong, as with key signacures, a[doougb

again ohis is besc lefc undone undl one becomes more proﬁcicnc.

Alchough the mosc commonly used (and easy wo wrice in) cime signacures are 3/4 and 4/4, onc may also experimenc in more
comph;)c time sisnacurcs if once feels able to, such as 6/8, 9/8, or even 5/4. Thac nocwidastanding, any sisnacurc excepe 3/4 and
4/4 is exoremely rare in dunggeon synch - Lmysclf cannoc even recall a single song oucside of those paramerers.

2)  TheAcoual Nowes

Of course, the melody of any riff will be construceed ouc of notes. When ic comes to actually dcciding which notes ©o use for
your melody, ic bdps immenscly co know and underscand music cheory. The notes thac will sound “Sood" in your song will be
decided by che key siSnacurc you use - this will well you che appropriace scale o select your notes from.

In order to achieve a more Medieval, Fancas_ylcsquc feel o your melodics, icis best to write them in modes racher than in keys.
While che bistory is musical modes is Fascinaa'ng and complicaa’d, in shorc modes were the system of notes which existed before
the major and minor scales we know today exisced. They were predominanc in all Medieval music, and are inscancly

rccogm'zab[c as differenc.

Because modes sound quice differenc and ac dimes almosc ]'arring comparcd to whac modern ears are used o, ofcendmes icis

more pmcdcaL simpLy o achieve a modal ‘fecl” by ﬂawcning the sevendh noce/ dcgrcc of the scale whose notes you use in your
song,

Take, for g)camp[c, the key of D minor. To make ic feel more modal, racher than pL;:ying a C#, you flaczen thac nowe to a C.
You usc the corrcsponding chords as well, playing C major instead of C# major.

Using this echnique can give your songs a distincrly Medicval sound while sall sounding pleasancco the modern ear!
3)  The Triad

This will become much more relevanc when we examine barmony - the third main componenc of sonSwritinS - and it refers wo

the three noces thac form a minor chord (minor bere bcing used since icis prcdominanc in dungcon synch music).



Gcncraﬂ_y, melodics which are very smkmg and memorable are based on or around e minor ariad. Thac s, the notes thac make
up the minor chord of the firsc noce of the scale you're usmg for your piece. The firsc (conic), dhird (median) and fifch

(dominanc) cones of the scale.

Many folk songs tbrougl’)out biscory (for cxamp[c) the oldesc song from Scandinavia, “Dromce Mig €n Drom I Nac” uses
nowes endirely wichin the minor fifch span) bave been based around che oriad, and they stick because it is memorable.

Morcover, ‘broken chords’ (when one plays the firsc, third, fifch and dhen dhird noces of the oriad in order) are ofcen used as a
VETy €asy accompaniment co pLiy with the left band, which makes your picces sound mucb more inoricace and intcrcscing, as

will be examined in the section on barmony.

Especially when they chin songwriting, many people oypically scay wichin the oriad range inscincgively. While melodics
oucside of it can be greac and memorable, if you're jusc stardng ouc ic may bea good idea to pick some notes wichin chose five

ac firsc.

barmony

barmony is essendially the music cheory concerning bow to make more than one noce sound Sood when played simulcancously.
Some dungeon synch songs Forcgo barmony (for example, “Scorn And Blood Flow Down The River Van' by brungm'r), bucdhe
majoricy usually bave simph’su’c ‘owo-noce’ barmonics (for g)camp[c, ‘Die Liebe Ncrpus’ or ‘Daudi Baldrs’ by Burzum). More
t;)cpcricnccd and know[cdgcab[c musicians ofcen used dvrecrparc barmonics (ic, barmonizing three notes or more coScd)cr, as
Lord Lovidicus and Grang ofcen do), wo S‘ivc amore ‘full’ sound o cheir music. }\[d)ousb, if you're endircly new o crcadng
music ic may be difficulc for you to [cap inco d)rccrparc barmonies and ocher such barmonic devices ac firsc, bopcfu[Ly by the
end of mding this secdon you should be confidenc cnougb and comforzable widh knowing bow o make a Sood TWO-parc

barmony for your dungt‘on synch songs.
And, in my opinion, thac’s all you need really!
1) Drones and Double barmonics

As said before, a chord is simpLy TWO OT more notes p[aycd togccbcr. 1f one is only playing TWO notes toscrbcr ac adme, then
wechnically chere is very licele one can do to make a mistake. The only combinadions of notes which will sound inscincdively
discordanc (basicaﬂy anyone can el ic sounds borrible, and like a miscake) are ;

Firsc note + one semivone above/below. AND Firsc note + one whole tone above/below.

The owo above are the only orue c)camp[cs of discord you can qeo if you play only cwo notes Uogcd)cr. Discord is simpLy thac -
when owo notes do noc barmonize togcd’)cr. Icis NOT dhe same as discordion, which is when some dcgrcc of ‘wbite noise’ or

other factors making the sound of music unclear, as on quicars in mezal, is presenc.
S S P!

}\h:bougb technically a noce six semicones up from the firsc note (or the firsc note, and one semicone down from dhe fifch) is
discordanc in music theory - and is known as the Tricone (aka, “The Devil’s Interval’ because ic’s use was forbidden in che
Middb:}\gcs due co the belief thac ics sound could summon demons) - cspccially to most black mecal musicians and dungcon
synch musicians ic sounds pchcchy pa[atab[c.

So, really, any one noce can barmonize wich preccy much any other in a chord. This is why plainchanc whbicb is sung with a
drone (cicher on a burdy/gurd_y or a vocal drone) normally sounds fairly Sood) because whatever the main melody is doin q,

chances are good thac ic will barmonize widh the boccom drone noce.

1f you're scarding ouc making songs, and you're a bic confused abouc barmony, ic may be a Sood idea o starc ouc widh eidher a
drone (which is the casiest) or a very simp[c owo-parc barmony (c‘g, your rigbt band on the keyboard only plays one noce aca

dme, and so does your lefeband, so thac ac any one poinc you bave two notes bcing p[aycd).

bowever.



The noce you /Dl'c/< for your dronc, or your barmonies, musc be in che scale of your prece!

This is incredibly imporcanc, You musc pich notes which are in e scale of your piece for your lefc-band barmony parcs jusc
like you do for your main melody (usuaﬂy playcd by the righc band). As a maccer of facg, icis more imporcanc for your
barmony parcs, because it is barmony and chords wbich Sivc the chmg of bcing ‘achome’ in a piece of music, thac makes a piece

of music sound like ic was accually coberenc and mencd, racher than jusc the outcome of random notes bcing playcd.

Because, wechnically, a monkey or even a compucer could wrice a song. 1f you were to creace owo bags of balls, and one bag bad
differenc noce [cngdﬁs on ic (like, some of the balls said ‘crochec’, some of che balls said ‘minim’, some said ‘quaver’ ecc. . (and
another bag with differenc noces on che piano (like, some of the balls said ‘Bb’ or ‘€’), and you pickcd one ball ouc of each bag
ac random, and lined chem all up, you would bave che noces of a song. As a maccer of facz, if you were wo do thac with intervals
in a scale racher than mere noces (for g)camp[c) if che balls said somcd)ing like “firsc noce” or “fourch noce” on them racher chan
the acoual keys themselves) you would bave a racher passable song creaced endirely by chance. boward (3ooda[L demonsoraces dhis
in bis documentary series “bow Music Works”, which 1 bigb@y recommend you wacch to bdp you understand chis scuff.

Bug, if you were to write two differenc lines for he lefcband and righc band using the firsc mechod (where one of the bags bad
balls sa_ying accual noces as opposcd o incervals) che piece would sound endirely chaodic. If you wish, you can look up ‘Aconal
music’ online, as this Lirgdy demonsoraces the poinc. ‘Avonal music’ - and some pcop[c arque thac by dcfinicion it cannoc be
considered music - deliberacely creaces music which follows none of the rules of cheory whatsoever. And, to mosc pcop[c, ic

sounds a loc of the cime like someone is aymg o p[aoc anormal piece of music bucis making a loc of miscakes.
You don’c wanc your dungcon synch to sounds like thac!
Tc will sound like chac a loc more if your barmony is ouc-of-key (e, if you're using notes which aren’cin the scale of your piccc).

ﬁ\[d)ougb if you're using a Two-parc barmony you can qeT away with using any note as a drone for your piece, using the firsc
noce of your scale (the wonic) is usually the besc way o . This is because the chords you accompany usually should be a more
obvious indicacion of the scale you're in, and ic’s usually best wo ac least start the barmony of your piece on the tonic, and to
recurn o ic ac the end. Exacdly POW you recurn wo icis in the section on cadences lacer (which, ah:bougb they arca parc of

‘main melodics” also, I will include in this seccion on barmony because a L;.rgc parc of cadence is the barmony in qucsa'on).

Grgo) if the barmony in your piece is Soing o be a drone (ie, you only bave onc noce thac p[ays over and over again while che
main melody gocs on on wop, like in Burzum’s song ‘Keliobesten’, where the bass p[ays a simp[t F d)rougbouc the whole piccc),

icis wisc to make the drone note che firsc note of your scale.

Amnother alcernadive to a drone is wo bave a barmonic accompanimenc which moves and cbangcs. When your barmony qezs really
technical, so thac boch your barmony and ‘main melody” are intcrcsdng o listen o in cheir own riSbc if you were to liscen wo
them alone, ic’s known as ‘countcrpoinc’.]\[rbougb this wouldn'c really be considered councerpoinc, because the barmony isn'c
very intcrcscing o listen ©o on ics own, ‘Die Licbe Nerpus’ by Burzum (which, as you may bave noticed, L use as an cxamp[c a
loc, because ic’s a piece mosc dungcon synth fans will bave beard, and if noc can casily look up) is a good case in poinc of a
barmonic accompanimenc which moves. The barmony in chis piece gocs ‘D, D, D, C’, wich each noce Llscing for a whole bar of

three beacs, over and over again d)rougbouc the song.

Note, also, that ‘D’ is dhe first noce (vonic) of the scale. And C is a flaccened sevendh noce of the scale (suboonic). As anodher
gcncmL rule of thumb, if your one-note lefc band barmonies stick o che firsc (conic), flaccened sevendh (subronic), sixch
(submedianc) and fifch (dominanc) noces of che scale, going downwards from the firsc noce, your accompanimenc will usually

sound precoy Sood, For c)camp[c, a very common barmonic accompanimenc in locs of songs is

Firsc (conic), flaccened sevendh (subconic), sixch (submedianc), and flaccened sevench (subronic). Wich each nowe bcing beld for
one bar, dhis is ofcen rcpcatcd tbroughout MoST songs and ic sounds quite sacisf_ying oo listen o.

If you're jusc bcgirming To wrice music and wanc to use a two -parc barmony in your songs, I su‘ong[y recommend ac firsc jusc

doing somccbing similar co the barmony in ‘Die Licbe Nerpus’, with each noce thac you p[a_y in your lefc band for the barmony
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bcing beld cbrougbouc the endire bar. If you're only p[aying sing[c notes aT a ome, as a gcncra[ rule of cbumb iZll sound OK,
and if by chance ic docsn’c, you'll nodice and be able o fix ic jusc by ear if noc cbrougb know[cdgc of the theory. You can see
this in ‘Die Liecbe Nerpus’ incidencally - the barmony parcis a simp[c drone, which gocs ‘D, D, D, C’, wich each noce bcing
beld for a whole bar of dhree beacs, cbrougbouc the whole piece. Buc for che firsc riff, which plays thenows ‘D, F, €, €, F, Q,
A Q, F. €, G, F’, the second bar of chree beacs (which plays E F Q) clashes with the D thacis p[aycd becansea D and an €
are onLy oWo semizoncs aparc and so creace discord when pLiycd toSccbcr If you listen closcly, ic sounds | |amng and wrong, Try
pL{yth the D and € togcrbcr on a piano (or any inscrumenc) and chis discord becomes immediacely apparenc - chis is a good
orick for casily idcncifying whether somccbing is discordanc wichouc baving o rely on music theory (ab:bough knowing the
theory is beroer). When wrir;ing barmonic accompanimencs which bave more than one note, you should be exera careful wo check
thac all (if noc mosc) of the noces you are playing barmonize cogecher. Ic is beczer if ac leasc notes thac are played ac the same
dme, are correcely in barmony - if you p[a_y them in barmony and chen one noce cbangcs o a discordanc one (say, you PL.):)' aC
and an €, chen cbangc e € o a D while bolding the C) the discord is usually much less nociceable and more pa[acab[z.

Once you gec more g)cpcn'cnccd acicyou can write lefo-band barmonies which are more comp[icaccd. For g)campb:, in Lord
Lovidicus’ song ‘]:usuc Of Thurin chchcl’, the lefcband parc moves relacively fasc also, and the notes cerrainly aren’cbeld for
the whole bar. You could liscen oo che lefe band all on its own and ic would saill be quice inncrcscing. This is somewbac more

difficulc, buc definitely doable once you've Sjvcn yoursclf some pracgise and experience making simp[cr TWo-parc barmonies.

Remember, cspcciaﬂy when you're scarcing ouc, thac dungcon synch is not an overly cechnical genre of music. Thac's one of the
amazing d)ings abouc ic, thac in many rcgards ic’s simp[c cnougb thata comp[ctc bc‘ginncr can chin making music within a
maccer of weeks. So, for mosc incencs and purposes, simple owo-parcbarmonies are allyou'll need in dungeon synch. Thac

nocwidascanding, if you wanc to know, read on o learn the basics of bow to work in more comp[imtcd barmonies!
1) Using oriad chord barmonies and broken chords

Triad chords are chords wich dhree noces in them. And, three spcciﬁc notes - the firsc (conic), third (median) and fifch
(dominanc) noces of the scale of the firsc noce. They can be cither major or minor dcpcnding on which key the piece is in. Ic is an
imporcanc rule of chumb o bear in mind when conscrucaing your oriad chords dhac the noces in the oriad cbords musc be che

same as thosc in your scale.

Therefore, for C)camp[c if one is p[aying in the scale of D minor (with the C# flacened o a G o make ic sound more Medieval)
then one can use the following oriads : D minor (D, F. A, C major (C, €, G) Bb major (Bb, D, F), A minor (A, C, €), F
major (F, A, C) and q minor (q Bb, D). The one chord thac you cannoc p[ay (even thougb the firsc and second notes of dhis
chord are in dhe scale of D mmor) is € minor, because icis made up of €, q and B. Since the B is always flaccened o a Bb in the
D minor scale, this is noc allowed in the lefcband just as icisn'cin the ngbc Therefore, you cannoc pL{_y thac cbord. unauy,
you can’c p[a_y aoriad chord scarung on any note thac isn’c in the D minor scale (for instance, you could noc p[ay an F# minor

chord - F#, A\, C# - because this triad contains notes which are noc in the scale.

Jusc as there is a difference beoween major and minor scales, there is a difference beoween major and minor chords. This difference
is more clearly illuscraced on che piano sprcad in che previous edidion of Dunggons of Darkness. bowever, you can ‘conscruct’ a
criad chord by FoUowinS a simple formula :

MAJOR ChORD MINOR ChORD
Play the firsc noce of che scale (conic), then skip chree Play che firsc noce of the scale (conic), chen skip owo
semitones to the third note of e scale (medianc), then skip semitones to the dhird note of the scale (median), then skip
owo semitones to the fifch noce of e scale (dominanc). three semicones o the fifch noce of the scale (dominanc).
P[aying these all ac once will provide you witch a major oriad Playing these all ac once will provide you with a major oriad
of e firsc noe which you starced ouc on. of the first nowe which you starced ouc on.

Or, as my friend pucs ic, “For a major chord, skip three semicones then skip owo. For a minor chord, skip Ttwo semitones then

skip chree.”

16




Scales also follow a similarly simplc formula, which, for che purposes of convenience, 1 sball include bere.

MAJOR SCALE

*Firsc noce (conic)

*Second noce (supcrﬁom'c) - TWO semitones bigbcr
*Third noce (medianc) - cwo semicones bigher
*Fourth note (subdominanc) - one semicone bigher
*Fifch note (dominanc) - two semicones bigbcr
*Sixth noce (submedianc) - owo semicones bigbcr

MINOR SCALE

*Firsc noce (conic)

*Second noce (supcrcom'c,) - TWO semitones bigbcr
*Third noce (medianc) - one semitone bigbcr
*Fourth note (subdominanc) - two semitones bigher
*Fifch nowe (dominanc) - two semicones bigbcr
*Sixth noce (submedianc) - one semicone bigbcr

*Seventh note (subconic) - owo semicones bigbcr

*Seventh note (subconic) - three semicones bigbcr
*Gigbcb note (conic) - one semicone biqbcr

*qubcb noce (conic) - one semicone bicgbcr

As mendioned carlier, ﬂamcning the sevendh noce (subronic) by one semicone makes a piece - especially in che minor scale -
sound more Medieval, so when cboosing notes from your scale remember thac you can chmgc the formula you use for your scale

acoording[y (so thac, for a minor scale, the sevendh note is two semitones bigbcr than the sixch noce, and one semicone bigbcr in

a major scale).

Lascly, with oriad chords they can be in differenc inversions. This means thac the notes of the scale are sdill chere, juscin a
differenc order, and if you rcrarmngcd them you could geT the firsc noce (conic), third noce (medianc) and fifch noce
(dominanc) of a scale. For gxamp[c, a cbord made up of A, D, F p[aycd in thac asmnding order on the piano is salla D minor
chord, even rbougb ic starws on an A, because if you re-arrange the notes you bave D, F, A. BcinS able o rccognizc this and
appLy ic propcr[y in your music can be achieved by scale pracdisc, Famih'arizing yourself with the scales and with all che differenc
chords themselves.

When cboosing which oriad chords o play as barmonic accompanimenc, ic is imporcanc o bear in mind the notes you are
playing as your main melody. For instance, to use the worn gxamp[c of ‘Die Liebe Nerpus’ - e firsc riff wbich gocs “D,F, €,
E F, (3, A (5, F. €, (3) F. Taking the firsc bar of thac (which covers the nowes D, F, €) and pL{yinS a C major chord
underneach it wouldn’c sound good because the notes D and F clash with the notes € and € in che C major chord respecaively.
The aforemendioned rule abouc ‘passing discord’ is also app[icab[c bere - ic, if two p[ay Two notes at the same time which are
barmonic, chen chan qe one o a note which is discordanc while bo[ding the ocher noce, this is more acccpcab[c than p[a_ying T™WOo
discordant notes ac the same time. When you firsc p[ay aoriad (and normally harmonizing chords like oriads are beld for an
endire bar or more, so you won'c need to cbangc ic very ofcen) icis besc to p[ay ic with a note in the oriad icself, or if noc wich

another note which isn’c too discordanc.

Another opdion available to you when using oriads is, inscead of phying all che noces simulcancously, o p[ay one afcer the
other in a cycle (playing the firsc, second, hird and second noces of che riad chord in chac order if in 4/4 cime, and pb:ying the
firsc, second and third notes of the oriad chord in thac order if in ¥4 dme), known as ‘broken chords’. This can be somewbac
more difficulc o pLa_y ‘live’ and wo co-ordinace beoween your differenc bands, buc with a licdle pracdise it can sound quite
impressive. The same rules appLy as above, a[doougb because chere are only owo noces bcing plAycd ac any dme there is less to
worty abouc (for inscance, if you p[a_y C, A, D in the main melody and C, €, Gin the lefc-band accompanimenc with each noce
bcing beld for a sing[c crochet - a broken chord of C major - it is barmonic o any one poinc the two notes bcing p[aycd
are barmonic, whereas if you p[a_ycd the C major chord and beld ic for che whole bar of three beacs, then the A and D would
clash wich he chord).

Finally, adding an octave (asbt: noces bigbcr or lower in dhe scale than the firsc noce, which bas the same tone as he firsc noce
buc bigher or lower on the keyboard) wo your criad chords (or even jusc o single-noce accompanimcncs) makes your music
sound a licde fuller and more impressive - cspcciauy when playcd on a piano. Ic’s the difference somedimes becween sounding
like a kid baving piano lessons, once all your beauaiful digicaL insorumencadion is scn'ppcd away and you're sizzing in froncof a

piano, and a pcnforming musician.
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3)  Cadences

The macerial bere applies wo che noces in melodies as well as it does o chords and barmonic accompanimencs Scncraﬂy (buc
moreso to the laccer). A cadence (from the Lacin word ‘cadere’ meaning ‘co fall’) simply refers to bow a piece (or somedimes to
bow a secdion of the piece - i, the chorus or verse - ends). Ic usually refers to the chords thac accompany ic, buc can somecimes

refer o ocher thin gs.

There are many differenc cadences used o Sivc differenc feels o che cnding of a piece. The way to understand the cheory of
cadences is to name chords according o their p[acc in che scale of the piece. Jor instance, a chord which is based on he criad
starting on the firsc (conic) note of the D minor scale (which will bave the noces D, F, and A in ic) will be called a “firsc’ chord,
since is ic based on the firsc noce of dhe scale.

The most common cadence of all is che ‘pcr{:ccc cadence’, which is when the second-to-lasc chord is a fifch chord and dhe lasc
chord is a firsc. Ic sounds very sacisfying and wholesome, and is used in almosc all classical music, and in mosc pop music.
Sometimes pcoplc jusc thy the second-to-last chord of a pcrfccc cadence buc leave ic dhere, which makes the piece sound
unfinished, Sood for dramadic fades : dhis is known as an impcrfccc cadence.

The only other cadence commonly used or relevanc co che dungcon synch genre is the ‘p[agal cadence’ - Soing from a fourdh
chord o a firsc chord. This is ofcen used in church music and Sivcs a rc[igious fcdmg o any piece.

}\[d)ougb cadences are priman'@y concerned with chords, because you bave to barmonize your main melody wich the chords, the
cadence you use will normally shape (or fic around) your main melody. Meaning thac when you say you've used a plagal
cadence, for inscance, ic imp[ics thac there are likely to be certain notes in your main melody. And, jusc as the lasc chord of most
cadences is the firsc chord, so oo the last noce of mosc pieces is usually che firsc (conic) noce of the scale of the piece. These are

imporcanc tbings o bear in mind when writing the end of a piece of music.

Overall dps

The [ong reams abouc music theory can secem quice ﬁigbccning. It gees even more Frigbrcning when you remember chac this
ardicle only covers aips on basic aspects of music theory and bow you can appLy them o a song. These aren’c cbings you can
learn ovcmigbc juscfrom rcading this ardcle, buc bopcﬁluy based on the advice bere you migbc find writing your own songs a
licele easier. T would also like to poinc ouc bere thac I myself am noc an experc eicher in music cheory or in wriding songs. T've
gotno formal qualificacion in music cheory (aLd)ougb 1bave learned it ac an advanced level in secondary school), and alchou Sb
I've writcen a fair number of orisinaL songs already, I sall bave a loc wo learn. These are essendially my dips from a bcgirmcr T

another bcg‘inncr.

Also, as Toften say to my friend and ocher pc‘op[c whben I'm bdping in che songwricing process ~ “I can’c write your song
berrer than you can.” No maccer whac my opinion s, no maccer bow techbnical 1 can qeo witch the theory of i and back up my
arqumens, 1 simpLy can’twrice a song for your band bereer than you can. Gspcciauy in dungcon synch, where most songs arc
wriccen by a sing[c person for dheir solo projecc, pcoplfc puc cheir own experiences and musical tasces inco songs wbich make
many of them special and unique and creacive. There is - technically - a cheoredical soludion wo everythin q. Almoscendrely
based on bis know[cdgt of music theory, Beethoven wrote the sympbonics of bis final years while comp[tcdy deaf! Even more
exareme, 4 compucer could, if Sivcn appropriace theoredical informadion, creace a theoredically correce piece of music. Buc chac’s

noc buman, and ic’s noc creacive. Some migbc arque iT’s NOT even music.

So, if you feel like whac you wanc to do Qoces againsc the advice I've given in this ardicle, fuck me and fuck my advice! Who's
this fac, verbose smargy-pancs prick to cell you bow your own music is supposed to sound? While music cheory is a greac guide
o wricing awesome songs, and ic bc[ps a lot, once you rely on ic endrely ic becomes a paradigm cage which limics your
creagivicy. Ic's like your creacivity is a bird growing in a cage - ac firsc the cage is belpful because ic scops the bird from falling
to the Sround before it can fly and dying, buc once the bird bas grown older che cage constrains ic so it can’c fly. There was a

quote L read in an ardicle abouc music cheory (1 cannoc remember who said ic, unForamwcLy) where someone said, o pdmpbrasc,
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thac “Even d)ougb music theory teaches you the rules, it doesn’c mean you can’c break them, in the same way thac knowing
proper manners and etiquecte doesn’c stop pcop[c from swcaring." Use music theory, and my advice, as somccbing W bdp you

write. Buc don’c be afraid wo ary new d)ings and experimenc and take risks! Thac's bow a genre becomes inbred!

And so, o conclude, bere’s a few buUtc/poinc aips (which may mendion topics discussed prcviousLy) on bow o improve your

sonS/wricinS abilicies :

*Listen o locs of music, from a wide variecy of genres and ardiscs. I've gcncraﬂy found dhac each new genre of music I've ‘gowcn
inco’ bas caughc me somccbing whbich bas improvcd my songwricing process for all genres.

*Pracdise p[aying your musical insorumenc all che dime - the more competenc you are ac playing the more cbings you can do
when you write your own songs - cspcciau_y scales, as chese are a Sood basis for ﬁ'nding new riff ideas.

*Record as many of your ideas as you can - no maczer bow shicoy or inconsequendial chey may seem, rccording your ideas
(whether in sheec music or ac leasc as an audio samp[c) can be invaluable, as almosc cvcr_yd)ing bas the poccm:iaLto be useful in
anocher piece, in another contexc.

*If you're unsure of yoursclf, or jusc starding ouc, keep it simple. Scay wichin che noces of your scale, and don’cary accidencals

undl you're more secure in whac you're doing‘ Use a convendonal cime siSnaUurc) kccp barmonies basic, ecc. ..
*Don’c add somccbing for the sake of adding ic - essendially ic only compromises your individualicy even furdber to allow

prcconccivcd nodons of whac a song MUST be o sbapc your music : there is noching o0 [ong or wo shorc, too bigb or oo

low, exc. . .there is only thac which is n'gbc for you.

*Wrice music thac you would wanc to liscen to - noc only does chis hc[p you stay gruc to your musical vision, buc if you wanc
these d)ings in music, then chances are ac least a few ocher pcop[c do oo, and this means you'll poccncialL_y bave more fans.
*Stick around the oriad a loc, both for barmonies and for main melodics.

*Adding an oczave in the lefe band makes you sound fancy and competenc,

*If you bave no ideas and wanc to wrice a song;, a Sood Way To generate some is To simpLy force yourself o pL{y - pucon a
meoronome (or even a drum orack) and force yourself to improvise, no maccer bow simp[c icis, on the keyboard. If chis docsn’c
work, oy playing jusca sing[c noce on the keyboard ac firsc, a[ong with the mecronome/drumbeac. Once you qeo bored cnougb
o kill yourself pL;:yinS thac one noce over and over again, cbangc the rhychm a bic. And once even thac bores you, oy adding
jusca second noce. And so on, and so forch. Chances are you'll evencually find somcd)ing that incerests you.

*Don’c gec scuck in a musical ruc - ic can be very cempadng co always wrice songs with a oried-and-cesced song scruccure, or in
aec SHYACCINPEIIOS 1y B g

akey thacyou really like, ece. .. Buc after a while ic becomes stale, and you run the risk of all of your songs sounding the same
- which you don’c wanc by any means! To remedy this, throw yourself ouc of your comforc zone every now and chen ; foree
yourself to write a songin an unusual key signacure, or with a strange rhychm, or ary your band ac t:brougb composicion.

*If possib[c, and if you're scmggh’ng o come up with ideas, oy wricing somccbing with a friend. Ofcendmes dhe facc thac
they bave differenc musical ideas wo you will open your eyes to somcdving you migbc noc bave cbougbc of on your own buc
which could be incredibly uscful for your song.

“If you've got wricer’s block - steal ocher’s works. 1 find doing cover songs in order o qeoover wricer’s block bas bdpcd me
siSniFiuindy, Onc of the main ways ic bas bdpcd 1s that when [caming a piece, cspccia[Ly if 1 qeo somccbing wrong ac firsc, 1
pla_y icin such a way thac’s differenc and which sounds beceer to me. From there 1 p[a_y around widh thac sound undl 1end up
witch a whole original riff chac came from someone else’s work. And, even if ic doesn’c work, ac che end of che day you end up
with a new cover song thac you could release, and more praccise. Thac’s always Sood!

*Coming ac cbings from a new ans{: can be very bdpﬁlL Try ljstrm'ng, if you bave the sofoware for it, wo your own songs
playcd backwards. Suprising[_y cnougb this can come up with all sores of whacky new ideas! Also, somccbing like cthe boward
gooddL orick - wriding a melody by piclu'ng numbers oucof a bag - can bdp if you wanc to creace somcd)ing endirely random
and new. Pcrbaps you could oy writing asong from dhe end of it inscead of the bcginning, or switch the righc and lefcbands
around. Variety is the spice of life, afcer all!

“Levi Talwvi
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Review of ‘Diary Of An Isolaced”

‘Diary Of An Isolaced’ is the lacest demo by the ambienc band Lug. hu'h'ng from Croada, this band creaces unconvendional and
evocadve dark ambienc music. Surprising[_y moush) this demo doesn’c seem o bave dedicaced cover arc for ic on ics Bandcamp
page, jusc a picaure ofa socming[y abandoned bouse. . . The name 'Lug' icself migbc be a reference o che Celaic SOd Lusb (che
god of war and ardscry). Wichouc knowing much more abouc the ardst chemself, lec’s discuss the demo!

o1- (j‘[ass Spbere Radiates The Si[vcrligbt

Considcring thac this album concains samp[cs from the game ‘Dear Escher’, 1 suspecc thac some (or mosc) of the song aidles

migbc be references wo thac, buc since 1 baven’e played che gamel don’creally know.

1 quice like chis piece - it starcs ouc witch a sorc of synch soringg sec, which sounds a licele ardificial buc ocherwise quice
pa[acab[c. The scrings seem o p[ay in dhree (or maybe Four—parc barmonies), with parcs both very low and very hiSh in piccb
barmonizing with each ocher. There seems o be, d)rougbouc moscof ic, a drone which is in a bigbcr rcSisccr (unusual for mosc
drones, which are often used as a baseline or barmonic accompanimenc where they are noc in the musical Forcg*round), pL{yinS a
very simp[c melody of only three notes. While I'm normally againsc drones, 1 felc his one worked really well in the piece -
ah:bough all dhe ocher strinS parcs mesbed Uogccbcr in a kind of wbir[ing vorcex which was bard vo discern, the drone icself
gave the song Srounding and a sense of bome. Ic

Around balfway d)rougb the piece the inscorumencadion of che drone cbanscd, from scrings Ta barp‘ The inscrumencacion of
the drone icsclf changes mulciple dimes chroughouc this song, and perbaps chis is one of the things which keep the picce from
bccoming boring (as is ofcen a risk for music uu'lizing adrone), cspcciaﬂ_y since, in the background of so many differenc
insorumencs wich licde actack, ic can be bard ©o pick oucthe drone icself and it sounds as if ic fades in and ouc of the piece,

despice always bcing there rcassuring’.y.

This song carries on in much the same manner as prcviousLy described (a[tbougb again) ic certainly was noc boring) undl dhe
end, where afcer a SraduaL crescendo the synths became ‘sbimmm'ng' and the barp p[aycd whac sounded like a spod -up version
of the drone. This reached a climax of sorcs and chen faded ouc. 1 liked dhe effecc - ic qave this picoc, which is quitc evocatve

and rchcing and beaudiful on ics own, a sense of conclusion.
02 - Tears Of The Summer Clouds

The inscrumencadion of chis piece s much the same as dhe firsc one - scring pads and a barp—[ikc insorumenc. Buc dhere’s

nod)ing wrong with thac - dhese d)ings work quice well togcd)cr,

Also, dhis piece docsn’c really bave a drone, a[cbougb ichas a very [ong and repetitive seccion from the second minuce or so
onwards, which bappcns to barmonize with the bass parcs of the firsc. 1 chink dhis is quite a Sood move - ic shows thac the

ardisc isn'c simply rc[_ying on drones as a basic musical device because ic’s an casy d)ing vo do.

The firsc section of the song is compriscd endirely of sbimmcring strinS parcs which barmonize in a very sootbing manner upon
arepeating drone in che lower regiscer. ko ends widh e drone bah:ing on one note, and all che ocher parcs gecting louder ac
firsc, unal chey drop ouc to leave only a sing[: low-pitched note played by che drone.

This noce is then beld on d)rougb most of dhe final seccion of the song, cbanging only in che lasc bar of cach riff so as noc wo
clash with the main melody. Thac main melody is p[aycd on the same harpllikc synch from before, a very simplc melody wich
consistenc rhychm which nonetheless is beaudiful and evocadive, wich a greac deal of reverb. 1 feel from h'socm'ng o ic thac this
makes che difference beoween ic bcing background and Forcground music - alcbougb chis piece (and the demo more Scncrauy) is
bigbLy .mnospbcﬁc for the mosc parc and doesn’c demand one’s accendion, dhe skilful songcraﬁ: and use of insorumencs wich
actack makes this song (and dhe album) intcrcsting o listen ©o on ics own also. Ac dhe end of che song;, e barp drops ouc, and

e sorings bold a sing[c note o a racher unceremonious Fading oucro.
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03 - Wooden Ruins Of The Pasc

Cercainly, this piece is one of the more unusual pieces wichin dhe dungcon synch genre (buc thac’s a greac d)ing!)‘ The vasc
majoricy of ic comprises a mere TWo-parc barmony of the cwinned bells, making e piece sound very bare-boned withouc any
complicaccd laycring (ah:bougb it does noc necessarily suffer as a consequence of this). Bcginning with a very bigbrpiszed noce
beld on whac sounds like a scrings pad, ahis is accompanicd by owo bells, phying pam[[rl melodics in barmony. The melody
icself is all we bear afcer a while, since che scring pads drop ouc after around a minuce, and che owin bells p[ay on their own for
a minuce Longcr amelody which consists of somctbing which is racher repedicive, buc varies cnougb thac one cannoc really

consider ic a drone, icis more like variacions upon a musical mogf.
During this section with just the owin bells, che spokcn word samp[c - taken from dhe game ‘Dear Esther’ - bcings) saying;

“When someone bad died, or was dying, and was so ill chey gave up whac licde bopc they could sacrifice, they cuc paraUcL lines

inco the cliff, C)cposing the white chalk beneach. You could see them from the mainland or che ﬁsbing boacs and know o send

aid or impose a cordon of procecgion, and wait a Smcmcion undl whacever pcsm'lmcc stalked che cliff pad)s died a[ong with ics
bosts. My lines are jusc for chis : o kc‘cp any would-be-rescuers acbay. The infecdion is noc simpLy of che flesh. “

Make of thac whac you will. }\[rbougb, Lwill say 1 find che voice quite sootbing and acmospbcn'c,

The bells carry on in che same way, playing variadions upon an inicial modf, in chis manner during and afcer che spokcn word.
Somcd)ing abouc the melody iself scems odd wo me - it leaves me a bic confused, and noc knowing quite bow o feel. In some

ways icis beaudiful, and reflecgive, bucic’s also fasc cnougb thac one migbc consider it to bave a more carefree accicude.

The bells evenaually fade ouc d)ousb) to the mere sound of dhe ocean. Onco thac faded e sound of a barp playing a simplc
three-note melody which repeacs undl the end. The ocean drops ouc soon afcerwards, and lacer che barp fades ©o dhe end of the
piece also. I’s quice mysterious, thac last secdion acthe end, and 1 don’c quite underscand whac purpose ic serves. Thac

nor:wit:bstanding2 ic doesn’c counc as a ‘bad poinc’ in my mind.
04 - (3a[[ows]\c The Docks

‘Callows At The Docks’ is shorc, purc[y aomospbm'c piece, noc really music per se. Icis only a minuce long and consists of the
sounds of an ocean, witch bow[ing winds mixed in wich ic. There isn’cany siSniﬁ'canc cbangc in dynamics undl che end, when

one can bear dhe firsc rumb[ings of a dhunderscorm.

Final Tbougbcs : ‘Diary Of An Lsoalced” was an excellenc demo.
]\[d)ough it doesn’c quite sound Medieval in tone, ic doesn’c need o,
and ohis demo bas a locin ic oo appcaLto die-bard dunS:‘on syncb fans.

1 quite enjoyed it, and would recommend icwo ochers.

Forcunacely, you can download the demo (and find odher works by
Lug) acthis web address :

bops://lugmusica bandcamp .com/album/diary-of-an-isolaced

Overall, T would give the album three stars ouc of five. While 1 found
the music on it quice enjoyable and inceresaing, and the songs were
crafeed well, chey weren'c impressive per se, and in my opinion weren'c
new or creacive cnoqu TO warranc a bigbcr racing. 1 say his wo clarify
thac, achougb the number of stars I'd give this demo isn’c stellar, chac
doesn’c mean L don’c like che demo - because I most definicely do! And
ic's worth adding wo your dungeon synth colleccion.

“Levi Talwvi
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Incerview with Edbereal Miscs

Levi :

Tell us a licele abouc yourself and your musical background.
Chout ;

Firscly, chanks for che incerview, very much appreciaced.

I'm in my lace 20s, male and I'm from Awuscralia. My musical
bdckg'round is primarily black mecal, as well as
noise/ambienc. My journcy inco creating music bcgan around
2004, in the form of a black metal/noisc projecc Bloodmoon
which evenaually wook on more of a black mezal/ambienc
style in 2005, and lacer chis projecc cransformed inco my
primary musical projecc, known as Encseczlich.

Ethereal Misc was formed ouc of necessicy, I wanced wo
creace dark ambienc/ dungcon synch styled music, and 1 felc
thac Encseczlich wasn’cthe n'gbc vessel o use for chac

leT'pOSC.

Levi :

Whac ocher ardists bave inspircd/ influenced you in creacin g
your sound?

Choul :

J

Echereal Misc is mainly inspired by che dungc‘on synch
bands of the 19903 (Dcprcssivc Silence, Lamencacion) as well
as some dark ambient/black mezal ardists, such as Chosts of
Oceania, Drowning dhe Lighc, 90’s ambienc era Bt{rzum)
Dark]\gcs and che ambienc works of Scriborg/ Veil of
Darkness.
Levi :

Whac docs the name 'E€chereal Mist' mean o you?

Choul :

J

The name Echereal Mist was chosen to conjure up visions of
a Forcbodins Sbosdikc misc filled wich spirics and
supcmacura[ enditics.

Levi :

What do you aim wo do with your music?

QBouL 9

Musically, che aim of €thereal Misc is o make the listener
feel as if chey are cmvdh'ng on a journcy d)rougb ame and
space, d)rougb life and chen deadh, as a spiric. There is also a
beavy focus on paranormal and asoral elements (my personal
incerescs).

Levi :

Do you use any pardicular gear © record your music, or

cdicing sofoware?
Choul :

Tuse an old Casio cck-481 keyboard, and for rccordingl use a
Sony diSicaL recorder. 1 edic che files on my Llptop, using the
free cdicing program Audacicy.

Levi :
Do you record music in a scudio or achome, and why?
QBOUL g

o

Ethereal Mistis recorded ac my bome, in my garage. This is
mosdly due wo the case of rccording and cdicing thereafcer,
and the exora reverb from the garage is an added bonus. 1
bave no need or use for a LAT‘SC studio sound/ produccion, 1
css ic’s due to my musical background, as with black
mezal a lower producgion and a rawer rccording qualicy are
second nacure. Lrecord in near darkness, wich only a few

candles [igbcing up the keyboard.
Levi :

Are you currencly sig‘ncd o a record label, and if so bow do
you fecl ic bas hdpcd your musical carcer?
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9bouL :

Ethereal Miscis currendly releasin g d)rougb a Mexican black
mecal/dark ambienc label known as Svarc bac Produccions
(contace: svarcbac.prods@bocrnaiLoom). Being on a discro
label bas definicely bdpcd overall, cspccia[Ly in baving
physical cape releases available over jusc baving songs
uploaded on the incernec. There are 2 releases available ac che
momenc via Svarc bac, a demo Tape aded “Underncach the
Tragjic Moon” as well as a splic cape wich a dark
ambienc/ricualisdic projecc known as Old Burial Temple (a
side projecc of Old from Drobr:nung, Woods of Desolacion
and D]'inn). The splicis dded “Allis All/ Transcendencal
Wandcrings".

Levi :
Whac inspires you to wrice music for 'Edhereal Misc'7
9bouL :

Edhereal Misc draws inspiracion from dhe paranormaL, he
supcrnaturaL the journcy from life to deach, and beyond.

L also draw inspiracion from nacure, crancelike scaces and che
greater cosmos.

Levi :
Is chere an ideal dime/place o liscen co your music?
9bouL :

Edhereal Mist is besc liscened o in isolacion, in low [igbc
and ac nigbc when the spirics of the dead awaken.

Levi :
Aredhere any upcoming releases for 'Edhereal Misc'?
9boul :

Ves, there will be anocher sp[ic Tape ouc soon wich dark
ambienc project Vrasésinerézve (from Bosnia and
})crzcgovina) which is a Les Lc/gions Noires inspircd project.
The undided splic cape will be available via the Porcuguese
label, Black angrene Productions (concace:
upom:bcabyss@smai[,com), There is also a and cape
demo/€EP which was recorded a few days ago oded “The
Sorrow is €cernal”, as yec this tape doesn’c bave a scheduled
release dace or label.

Levi :

Where can our readers find ouc abouc new releases from
'Edbereal Misc'7

gbou[ :

Besc source of upcoming releases/news would be via social

media (Facebook) as well as Echereal Misc’s Soundcloud
page:

bmps ://www facebook.com/dheecherealmisc

bops://soundcloud.com/echereal-misc-1

Levi :

Any final words for the readers of Dunggons of Darkness?
(jboul :

Thanks for talu'ng the time to read dhis incerview.

1f you're an ardisc rcading this, kccp crcaa'ng & never lec
anyone else well you bow your music “bas o sound” and if
you're a fan of the dungeon synch/dark ambienc genres, kccp

[isccm'ng o & supporting ardists, be sure wo buy their

physical releases when able.

Togedher we dwell in che darkness. . . chere is no [igbc on
this pach.
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Review of Mag Mor’
‘MAS Mor is the lacest album released by dungcon synch band The Cromleck. The projecc - and chis album - seem wo be
inspircd very scrong[y by Celdc mycbo[ogy) with a keen focus in this record on dhe prchistory of Gaul.
The album descripdion reads :
“Mag Mor is the ancienc Sadh'c word ©o "Srcac p[ain" ic refer wo che world of che dead and spirics...

The mysic pﬂgrim also known as the mysterious wanderer cravel crougb dme and land aying to
reach his world now Forgowm by morzals. be discrived its fancasdic journcy Crougb bis subailes

melodics buc only the one who liscen by bis bearc can underscand whac be ruly means... can you?”
Widhouc furdher ado, lec’s examine whac looks like a racher Fascinacing album!

o1 - The crypcopened (10,000 afcer by miscaken)

Dag PoR ...

(1 bink che parcndocscs in che ade pcr’r)aps mean © say 10,000 years after by mistake’, bucthac’s whac’s on Bandcampl)

A barp is the main melodic inscorumenc t:brougbouc mosc of chis piece, wbich starts ouc playing a simp[c melody which repeacs,
with some variacion. In addicion to other inscruments (such as a very biSb‘piccbcd bell sound and some [ow‘regisccr scn'ngs)
providing barmonic accompanimenc to the barp, the b.{rp melody icself doesn’c simpLy drone d)rougbout the whole piece - a

sisn of more considered songwricing skill and a feacure which makes dhis song im:crcscing.

The piece ends with a very [ow—rcgisccr riff p[aycd on the bdl‘p, brougbc o a close with the ringing of a small bell. Sparse
inscrumencacion in this piece creates a greac sense of atmospbcrt: which will no doubc be familiar to anyone who's ever encered

inco a dungcon ina ro[zplaying game. And ic’s a very enjoyable ching!
02 - Echo from the pasc (and far bqyond)

As well as baving the sound of bow[ing wind in che background (which is racher evocadve of the song’s dde), the main
inscrumencs in this song arc a barp and some [ow—rcgisocr brass inscrumenc (which sounds like ic could be an oboe). Ac the starc
of che piece the harp bcsins by p[a_ying a simp[c melody, with some variacion, which will be a mainscay d)rougbouc mosc of the
song. Icis lacer joined by che oboe, which p[ays a simp[c barmonic accompanimentc o the barp. bere, as in the firsc orack, che

ardsc does noc besicace to break the mould and cbangc the riffs a licde - be doesn’c simpLy rely on repeticive minimalism.

Around balfway cbrough e piece, the barp drops oug, [mving the oboe to pLa_y ics barmonic accompaniment a licde [ongcr,
before ic too fades. Buc chacisn’cdhe end - ic resurfaces along with the barp, pLi_yin g an a[togcdvcr new and Fastcrrpaccd
melody witch a bigh—pitcbcd organ accompanying hem also.

That welcome melodic cbangc lacer gives way the barp and oboe doing the same barmonic dance chey did from the scarc of
the piece, with the same riff. And, jusc as the firsc section ended, so this track also ends wich the barp dropping ouc and the
oboe playing solowo a quick fade.

}\[rbougb 1 felc the oboe (and ©o some excenc che barp also) bad woo much accack wo really bn'ng ouc the theme of an ‘Echo from
e pasc’) nonedbeless his orack was a quice enjoyable piece.

03 - The majesoy of ¥sLand (while sinking)

Trumpec blascs bcsin this racher dramacic piece, p[a_ying a simp[c riff which bas cnougb variadion to noc be boring. This plays a
ooup[c of dmes, before a pan fluce (and lacer some ocher insoruments also) adopcs thac theme, and che brass cbangcs o a lower

rcsistcr and providcs barmonic accompanimenc to the background of waves wasbing againsc a shore.
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Lacer on this same inscrumental layouc is adopocd for differenc riffs, and ic works very well. In beoween the varied repecicions of
the main riff chere are small seccons where the melody changcs bricfly, p[a_ying new tbings which almost sound improviscd.

Acthe end of the picce, the pan fluce changges to an exaremely low regiscer, and plays che inicial motif to a very slow fade, wich
abassy bubb[ing sound Sca:mg louder and louder, Siving the imagc of a cicy sinking into the sea. Ic's a very evocadive piece

overall, simple yec sacisfaccorily complex acche same cime.
04 - Ancienc Qaéﬂic chivalery Tradidion (of dhe cromleck)

This is the only piece on the album o be based upon a drone - a simple melody in a relacively low regiscer is played d)rougbouc
the pieceon what sounds like a dulcimer. Anodher dulcimer (or, ac least another similar insorumenc) p[ays barmonies on Top of
icin a bigbcr rcgistcr) tbrougl’)ouc mosc of che piece - and icis these barmonies which cbangc and Sivc the piece a sense of
direcdion and fluidicy. This second dulcimer never really disappmrs eicher, a[d)ougb ac dmes it is overshadowed by loud brass

inscrumentcs which occasionally encer the piece and provide addicional barmonics.

Tbowever, all buc che origiml dulcimer exic near the end of che piece, as the drone pLiys on ics slow dirgc ©o a fade. barsh
b[owing winds in che background add a greac deal of at:mospbcrc o this piece, and dhe p[odding nacure of che drone lends ica
very meditacive feel chac bc[ps draw you inco the past thac The Cromleck seeks.

o5 - Solsdice sunsec (ac the old Cromleck)

The main riff of chis piece is playcd acthe bcginning as acthe end of che piece on a dulcimer. }\chough in the lower regiscer ic
is a simp[c theme of only three notes, in the bighcr rcsisvcrs the dulcimer creates sweec barmonies on che inidial theme which

kccp the piece from bcooming saale.

Around balfway tbrougb he piece, the inscrumencadion cbangcs, to the sound of barps, g[ockcnspids and some sorc of dccp
brass insorumencs p[aying asofcand bighpiabcd melody ucrerly differenc and yee somebow relaced ©o che firse. Ieis a
baum:ingl_y beaudiful and dramadic break from che sTrong pace of te inidial riff. Afcer chis brief incerlude, che firsc mogf
recurns, louder in volume and bolder in character. This cime dhere is an even [owcr—rcgistcr barmony p[aycd on the dulcimer

also, Siving arich d)rcc—part barmony which exbudes power.

The oucro of che piece is a new melody, p[aycd merely on dulcimer wich a brass inscrumenc of some dcscn'pcion pla_ying a
harmonizing dirgc, wbich Sraduaﬂy fades ouc. They bold one final noce as the volume ulcimacely falls flac wich che cnding.

06 - Far away, a new star bas born... (widh life!)

Very acmosphcrica[[_y) the final piece of ‘Mag Mor’ bcgins with a low rumble and chen che appearance of a bell-like synch
playing amelody barmonized by a saring pad - both of with sound relacively elecoronic and ardficial buc sall quite enjoyable.
The melody iself secems o almosc be d)rougl%composcd) with no disdincc paccern o ic, and dhis hc[ps add o the mysterious
feel of the piece. T takes a few iceranc riffs bere and chere and cbangcs them up and moves beoween them o the poinc where

nodhing is cruly conscanc.
g Ly

Around ballway d)rougb the picce the melody encers inco a bishcr rfgisccr, buc p[aying musical riffs similar co those before ic.
All tbrougb icthe string pad swirls in che background, adding a constanc barmony which leaves no empuy space. Indeed,
when the piece (and dhe album) does yield co empuiness, ic is chese sTrings which fade o dhe silence.

Final Thougbes : ‘Mag Mor” is a greac album with a loc to recommend ic. The songwriting is noc the most advanced T've ever
seen, buc The Cromleck is clearly a more c)cpcricncc‘d songwriccr and doesn’c fall inco many of he same clichés and pid:aUs thac
many budding dungcon synch musicians do (which is quite a feac, as ‘Mag Mor’ appears w be bis firsc album). The melodies are
invcrcscing, he songs well-crafced and dhe album armosphcric‘ Overall1d Sivc ic chree stars ouc of five (ah:bougb 1 hink ic
deserves more than three, buc jusc less than four), and definicely recommend ic oo all che readers of Dunggeons of Darkness.

“Levi Talwvi
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Interview widh Narghaasb

Levi :

What are your upcoming releases for Narghaasb? Do you
bave any [ongf/crm Soals/ mes for chis band?

Proscriptor g

The nexc release will be a Splic €P with Swords of Numenor.
mewicbc ,the quy bebind dhis projeccis a good friend of
minc and you should check ouc bis scuff. Also che
“Fjellvandreren” €P / Demo will be released physically. Ic
will be publjsbcd by bafovad Records from che (IS and will
be available as a CD.

1don’chave any concrece [ong Term Soa[s. Buc 1 definicely
wanc o keep on running the projecc because I've got many
ideas in mind for upcoming releases, buc I'm noc able yec o
puc them inco effecc.

Levi :

Would you say your sound bas cbangcd since you were lasc
incerviewed for Dunggons of Darkness? If so, bow and why?

Proscripror :

Ve, ichas. Ic's because 1 used very poor rccording equipmenc

during che “Durch Wailder. .. “ sessions. Now 1 use a new
microphonc, Also some new synchesizers arc included in my
newesc songs. Buc salll my music is low-fi and obscure. 1
wanc wo keep the odd black mecal acmospbere alive. T incend
©o creace a more nordic acmospbere, woo. The “Fjellvandreren”
release was a firscay. Lalso wanc to make more wmplc;c

songs in the fucure and include a licde bic of percussion and

vocals. You will scc ...
Levi :

Whac advice would you give to those stardng oucin the

dungcon synch genre 7
Proscripror :

You shouldn’c ¢XpecT to gec rich or famous. Dungeon Synth
is a small undcrground genre, maybe the smallesc and che
most unique 1 know. If you want to create dark, majestic,
obscure or medieval aunospbcrc, Sivc icaoy.

You muscn’cbuy expensive equipmenc for doing Dungeon
Synch, because locs of ardists are rdr:asing very low - fi scuff.
This a parc of che acmospbcrc, jusc like che old Black Mezal
demos and albums. Release demos, maybe do some sp[ics wich
other Dungron Synth musicians and geein concaco with
them. So 1 ve starced.

Levi :
Whac's your opinion of money in dungcon synch?
Proscripcor 3

Firsc of all, T chink money shouldn’cbe imporcanc in music,
acall. €specially in such a cny subgcnrc as Dungeon Synch
is. If you starc doing Dungeon Synth wich the intendion wo
geT money, then you are definitely in che wrong genre. Ics all
abouc creating music and aomospbere. Thaven’c earned much
more than a few euros wich Nargbaasb since 2013, buc thac’s
not imporcanc ac all.

Levi :

Do you think you've beneficed as a dungcon synch musician
from bcing parc of a record label? And if so, bow?

Proscripror :

Lcbink if you're “signcd" by alabelic’s a greac benefic. They
release your scuff and you bave wo care abouc noching.
Unforcunacely, chere aren’t many labels in che Dunggon
Synch genre ... 1f you are parc of a label, chen you've got
many chings o do and managg. This process takes a locof
dime ! Tchink ic depends on whac do you exacely do for a
label. T work workin g as a Srapbic dcsigncr for bafcvad
Record s upcoming releases. 1 can manage doing this and keep
on making music. Buc L think if you’re the bead of a label you
musc focus on this, because icis a very underrated and bard
work.

Levi :
Where can new readers and fans find your music?

Proscripcor 3

You can find ic on - www .obscurenarghaash .bandcamp.com .
You can also check my Facebook page -
www facebook.com/Nargbaash DungeonSynch .

Levi :
Any final words?
Proscn'ptor g

bails o all who are supporcing and Iistming to Nargbaash.
Keep on suppording greac Dungeon Syncb ardists such as Til
Dec Bergens Sk_yggmc, Swords of Numenor, Fogbrd
And dhanks for che incerview.
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“Neo-Classicism’

This ardicle may wind up as more of a ranc, which would be a firsc for chis magazine, bucic’s all relaced, T assure you.

Dunggon synch, in mking from ics black mezal ancestry, bas adoptcd the label of ‘neo-classical” as an adjective to describe ics
music. Pcop[c describe dungcon synch music and albums as ‘neo-classical” if chey are very repetidive, with e same riff repeating

icself over and over again with licde ©o no melodic variacion.
Noconly is chis wrong, bucic’s almosc the opposite of whac’s orue!

Neo-classicism is a genre of music chac became popu[ar durin g the 1920’s or so in Europe. As one migbcinfcr from the name
(since che prefix ‘neo” in Greck means ‘new’) the movement was abouc a revival of Classical Music. These musicians soquc o)
emulace dhe more ‘dﬁganc’ and ‘refined’ characcerisdics of the popuLlr classical music composers (from the acczal Classical Music
era of around che cightccntb and carly nineceenth cencuries, I'm noc rc{:ming o jusc any music leycd by an orchestra thac
sounds kind of comp[icaa’d and vircuosic and chac you usually bear on Classic FM - thac’s a ranc for another dme) such as
Beedhoven, bandel, Brabms, and Schuberc. Classical Music icself sougbcto rcphcatc e pcrcavcd ch:gancc of che Grcck and
Roman ages (che C[assma[}\gc) and so they strove towards whac they considered to be the btgbcsc and puresc and besc form of
music (bear in mind of course thac many Western powers ac this dime were creating empires and bccommg colonial powers

themselves, and therefore saw a greac deal in che Romans).

In many ways ic was a reacdion o the excessive flair and creadivicy thacbad arisen during the prcccding Romandic pcriod of
Western music - in which unusual orcbesoral arrangements, unapo[ogccic use of accidencals for effecc and a Largc cmpbasis on
fancasdical chemes and concepts - thac Neo-Classical music sougbt To bring a sorc of order to music of che day. It c:mpbasisc‘d
more usual thychms, less ovcr—doc—oop dynamics (aying o avoid an effecc like Wagnars - for dun'ng one of bis concercs the
volume was so incense thac che roof was rcporccd o shake), and placcd bighcr imporcance upon councerpoinc (cach musical
insgrumenc in an orchestral score baving a distince melody which is inceresting on ics own) than upon the individual vircuosic
pcr{:ormancc of any sing[c musician. In addidon, Neo-Classicists ofcen used the Classical orchesara arrangemenc buc used

combinacions of inscrumencs in differenc ways. Wich a few exeeptions, this kind of soyle does noc describe the majoricy of

dungcon synch music ouc there Uoday!

Thercfore icis cerrainly NOT a term fic to describe music which repeacs a log, so stop using ic in this concexc! Music cricics
may simpLy call chac ‘rcpcdcion"}\nd) one could arque thac the term ‘minimalism’ mighc be suicable bere, a[d’)ougb pcrsonauy
1 tend ©o reserve thac for dcscribing music with a markedly chin cexoure.

One could make che argumenc thac ic doesn’c maceer if pcop[r: are using the werm ‘neo-classical” incorrecdly, so long as everyone
in the dungmn synch communicy (and dhe black mezal communicy, where ic’s also Frcqucmiy applicd) underscand whac the

term means to them and can use iceffectively to communicace. And, hey’re n'gbc,

Really, 'm only wn'cing abouc his because icis a pbcnomcnon which annoys me, and which 1 would like vo share my dvougbcs
on. I likely wouldn’c be so annoyed if ic weren’e for the facc thac (as 1 said in che bosinning) the use of the pbmsc ‘neo-classical’
in dcscribing dungc‘on synch music is done comp[ﬁaiy concrary o ics oriSina[ and orue meaning!

Ironically, one migbc garner from my commencs in album reviews thac 1 would aczually like to see a sorc of neo-classical
elemenc encer inco dungcon synch. To some extenc, thac’s True, buc thac’s jusc my pcrsonaL prcfcrcncc. 1 love chac dungcon
syntch is a relacively wide zencof a genre, with locs of differenc soyles accommodaced. Some aces, cspocia[L_y newer ones, tend o
be more repedicive and minimalisc, ecc. And, chac can be greac music! 1 do, bowever, appreciace sligbdy more the ardists who
create music with poLypbony and counterpoinc and wide changcs in dynamics and cexoure. To me pcrsonaﬂy ic spcaks of the

ardist’s creacivicy : and if chere’s one qualicy 1 seck to encourage in all aspects of life, ic’s creacivicy!

“Levi Talwvi
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Review Of ‘}\I.ong Way bome’

As icsays on the Bandcamp page : “?\T_ong Way bome’ is the firsc Fuu/[cngcb album of Forgowcn Pacbways...” - an
awakcning of che projecc afcer ics long biacus since rc[msing e ch:rcspccu‘d ‘Shrouded In Mystery’ demo. The album icsclf
is inspircd beavily by fairy tales - particu[ar[y the Cermanic kind
such as tose of the Brodhers (jn'mm - and dhis is réﬂﬁctcd bodh in
e song ades and in che album arc icself.

Ic is available for order on CD (comp[wc with a booklec of
arowork) or digica[ download from dhis link :

hrr,ps://Forqorn‘?1p‘1d>w‘ws,bmdmmp.com/r(‘hxlscs

So, lec’s c)cp[orc this d)ri[[ing world of fancasdical advencure!
o1 - Inoo

The inoro ©o chis album is noc a piece of music, buc an ambienc
rack, with dhe sound of whac appears to be a marcbing army near

the sea. And acthe end, one bears che crcaking sound of a Ltrgc

door opming -an appropriatc encrance o this myscerious album!
02 - Bury Me Under The Juniper Tree

}\ld)ougb most of dhis piece is based on a drone, one would be bard—prcsscd To pick ic ouc : the insorumencacion and melodies
shifc in marvellous ways dﬁrougbouc the song. The [ow‘rcg'istcr double bass p[ays an Alberd bassline tbroughouc mosc of che
song, whbich providcs a foundadion upon which the rest of dhe song is constructed. Iois usually accompanicd by sorings in a

bigbcr rcg‘isccr, p[aying Scndc melodies with licdle accack and greac acmosphcrc.

Az one poinc carlier in che song e scn'ngs and double bass are joined by a fluce (which appears in other parcs of dhe song also)
pla_ying a parallel melody one cricone above the main. This a brillianc device which manages to make a melody which was once

secure and comForcing sound d)rcatming and evil, Truly rcﬂcccmg the Transienc nacure of fairy tale narracives.

balfway cbrough e song a barp (as many ocher inscrumencs do also) joins and p[ays amelody barmonizing wich the main
which soon becomes a force of ics own. This, as with mosc melodies in che song, is subject to variacion, and this chan qc makes
the whole song inceresting o liscen ©o. Moreover, the COmMposer manages tbrcc—part barmonics (if noc more comp[ﬁx ones)
cbrougbouz: the whole song and, as mendioned before widh the oricon, is able co use cbanging barmonies, insorumencadion and
melodics to convey oompb;)c moods and cbangcs in mood o the liscener. Wichin this sing[c song the liscener gocs beoween
excitement, fear, calm and much clse - dhis is oruly a feac of excellenc sonswrir;ing and bodes well for the resc of che album!

03 - The Evil Queen

Keeping with the dramadic tone of the album arc (and, elemencs of che prcccding song)) this piece scarcs ouc with a brass line in
alow rcgistcr quite reminiscenc of classical music. The modf ic is based upon is transienc, and soon rcp[accd noc only by ocher
melodics buc by ocher inscruments also. An appca[ingly childlike S[ockcnspid soon joins the mix and p[ays avarying melody
a[ong to the accompanimenc of bells, scrings and a racher acmospbcric drum widh a dccp and pondcrous sound. The Sliscmin g
tone of the Slockcnspidin para'cu[ar, avop all che other inscrumencs which usually managge o fade from dhe liscener’s focus and
feel like a Fog in a dense foresc, brinSs a sensc of mystery and magic to this piece.

Buc che composer never lecs us Forgcc the ade of dhis song - “The Evil Queen’ - and cerzainly che mood d)rougbouc the whole

piece projects power, pomp and cerror. Towards e end of che piece the Tempo of che song scems o increase cvcrlsols[igbd‘y)
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and the volume rises in a crescendo aided by che d)ickcning texaure of the piece, as brass, saing and percussive inscrumencs join
cogccbcr o deliver a pounding thychm wbich cerrainly conjures to mind visions of a migbty ruler wich a wicked bearc. The
composicion d)rougbouc this whole piece remains scellar - che melodies cbangc constandly (che picce indeed sounds cbrougbr
composcd) and none of them are boring, or soruccured poor[y with the barmonic elemencs of the song. In addidion, the various
acmospbcn'c elemencs added cowards che end of che song - scrange sounds thac bear no resemblance o anyd)ing familiar or
comforcing - reinforce the sense of fantasy undil che song ends dramadically wich the sbawcring of SLiss.

04 - Dornréschen Sleep

From the bcginning, e aanospbcrc of this piece is cmpbasizcd by the barsh sounds of rain and a bowling wind in che discance.
Then the music bcgins with a piano p[aying a rcpmdng riff, lacer joined by a scring pad which pLiys amore simplisdc

barmony. Soon, percussion inscrumencs join also and accentuace the rhythm of the song.

As widh odher pieces on this album, the music icself is ever cbansing, and never boring. Ic alcernaces beoween bcing dominaced
by percussive insorumencs with greac atrack, or by softer inscruments with less. Towards the end, a gcncraL theme can be seen -
ic becomes dramacic, more sympbonic and bombastic. There is a picrcinSL_y sharp concrasc beoween the exoremely bigb -picched
piano parcs and che dccp booming brass parcs, all wo the violent rhychm of che drums. Despice this racher S'randi ose theme, the
song actually fades oucslowly.

05 - The Tomb Of A King

Wich the pounding of decp (and slighcly clecerified) drums, this picce sounds racher more like an induscrial song than a
dungcon synch one, alrbougb icis nonecheless quite acmospbcric and soon leads inco a mix of percussive string insorumencs
pbying aracher Oricnmbsounding melody o che baokdrop of sorings. The inscrumencs weave beoween each ocher in a very
impressive manner, all kc‘cping dme to the beac of those same slow p[odding drums.

Despice the sa'[bimprcssivc songwrit:ing on this piece, 1 didn’c like ic as much. 1 fele ic didn’e really bave as much acmospbcrc as
the others, and the sa’ingcd inscrumencs sounded almosc as if they were repeating the same d)ing, and dheir parcs weren'c
parcicu[arLy intcrcsa'ng o listen to. And, as the insoruments fade away ac the end of the piece, 1 almosc felc relieved.

06 - To New Shores

This piece scarcs ouc with a racher ominous riff playcd by sorings and brass, wbicbh is soon augmcm:cd by a barp p[aying a
bigbcr—pitcbcd melody above i, all at a racher low volume. Before [ong) the drums join in, all the inscrumencs increase in
volume, and bcgin p[a_ying a variacion on thac inicial melody. Foremosc among all of dhese is a beautiful violin - che sound of

which is captivazing.

bere, as with ocher songs on the album, the music doesn’crely on boring repecicion and cbangts constandly, mou[ding inco new
and beaudiful forms. All of dhe differenc parcs are c)cpcrdy barmonized also, and chere is a greac deal of counterpoinc (ie, the
lower barmonic accompanimencs are acoually melodies in cheir own rigbc). Acdheend of che song thac dulcim violin joined the
mix again, phying an emodional barmony above the other inscruments as chey all Sraduaﬂy faded away - ic was only ac chis

momenc thac | felc the piece aruly invoked the sensacion of sai[ing ©o new shores.
07 - A borsces bead

JFor some reason 1 can’c quice puc my ﬁngcr on, this song reminds me a loc of che old dungcon synch band Dolcb. Icis layered
with many beautiful inscrumencs in many differenc regiscers - fluces and sTrings and brass and percussion all mixed inco one.
The thychm of che piece is, for che most parc slow, buc aSrccab[c. And dhe poLypbony and councerpoinc is excellenc bere -
throughouc mosc of his song the composer uses independenc melodics in conarary modion yec in complece barmony. The
melody, of course, never qers stale, buc cbangcs in a lively fashion tbroughouc the piece. By using cbangcs of inscrumencadion

the composer in this picce bn'ngs ouc ominous elemencs and advencurous ones alike.

Around midway d)rougb the song these ominous elemencs become more evidenc - che composer uses a Qreat conorasc beoween

low and bisb piccbcd insorumencs in a Srowing crescendo with an uncasy musical mogdif. As if rurming in fear, che tempo of
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the piece spccds up inco an oucrigbc run, as the drums come in bard and cvcrydning spccds up, undl a greac crash. There are
also a greac many key cbangcs in chis section of che song - quice a rare gem of songwriting skill in dungcon synch! This loud-
and-fasc ominous secdion crashes (wich a qymbaL) inco a quiecer, slower, yet equally scary finale, which leads che liscener on

witch brass and woodwind o a Scndc fade, cu[minacing in a defianc qasp of the brass which cucs che piece off.
08 - The Forbidden Door

“The Forbidden Door’, in kccping wich its name, is a very ominous piece. Ic scarcs ouc as such, wich low regiscer sorings
p[aying a haum:ing riff, which is soon dcvc[opcd noc by the inscrumencs themselves, buc by cbangcs in the texoure - more
insorumencs are added Sraduauy) cach p[aying their own barmony and variacion upon the same cenoral dheme. This rises inco a
crescendo, aided S‘rmdy by the drumbeac which Smduauy fades in. Tbrougbouc the resc of the piece the same brillianc
composicion shines d)rougb, widh differenc melodies bcing taken and playcd with all che way to the dramaric crescendo wich a
bugdy thick texoure upon which the piece ends. Upon reflecdion, “The Forbidden Door’ racher reminds me of the door to the

other world in the novel and movie Coraline.
09 - ber Frozen Palace

Whereas all che ocher pieces on this album exbibic a very scrong influence from classical music (which is Srmdy approciattd) ac
least by chis wricer!), this track is more obviously influenced by black mecal music. One can see this noc only in che composicion
(which, bere, is more repecicive than mosc other oracks, as sing‘[c themes are kcpcto and dcvc[opcd for [ongcr, ah:bough this is
dcfinicely noc a bad d)ing, as the cbangc and conorasc is a nice comph'mcncw the rest of the album) buc also in dhe inclusion of
a l)iSbLy distorted synch Suicar, which p[ays simp[c power chord accompaniments for various secdions in the song; }\hzbougb I
don’c pcrsona[[y love che Suicar sound icself (because, o my cars ic sounds very bissy and is too loud in comparison to the ocher
insorumencs, unnecessarily so oonsidcn'ng thac icis one of the mosc stacic and boring insorumencal lines in the seccons where ic
plays), ic definicely adds a greac deal of atmospbcrc o this song. Even so, the composicion on this song remains impressive also,
and dh:bousb thereis a s[igbc themadic cbangc one can sall see che composcr's wonderful skill come fordh.

10 - Coborc Of The Lost

The finale of chis piece seems to bave a sorong influence from the band Dark,hgcs - it feacures percussion and percussive
insorumentcs quice prominmdy) as well as racher bisb~pitd3cd insorumencs dmwing a sbarp conorast with the [owcr/piccbcd
scrings which providc barmonies tbrougbouc mosc of che song. There are also many non-musical ambienc sounds used o greac
effecc in chis piece - the bammer of an anvil, che orasbing of mezal, ecc. This piece goes d)rough differenc secdions widh a wide

variety of insrumencs, from luces co baspipcs o recorders, as if o remind the liscener one lasc cime of all chis composer is

Cdpdb[ﬁ of.

‘Coborc Of The Lost draws the album o a close with a dcccpdvc Smdual diminuendo which evencually rises again, wich
fluces, barps, scrings (and loud percussion inscrumentcs) pla_ying anew buc unusually repedicive mogif which fades ouc all ocher

inscrumencs slowly, so thac by the end che barp is pre-eminenc, Then, with an ominous crash of the cymbals, silence falls.

Final Tbougbcs : ?\Long Way bome’ is one of my owo absoluce favourice dungc‘on synch albums I've beard chis year, and ic’s
one of the mosc impressive I've seen in a [ong dme. | considered che “Shrouded In Mystery” demo by Forbidden Pachways (from
1998) o be quice impressive and most enjoyable even then, buc after che [ong biacus this musician bas cruly blossomed! The level
of wechnical and composicional skill on chis album is breachraking - icis a feac reminiscenc of che classical composers, and so
rarely found in the dungcon synch communicy. This artist weaves toSu:bcr many differenc soyles in a patdnwork qui[z wbich is
specracularly beaudiful o bebold. Anocher faczor which 1 ncg[ccu‘d o empbasize in the review is thac the producdion on this
album is supcrb! The inscrumencs are almost always well mixed and mascered, cbanging Tempos and keys are done well,
without oborusion. And, mosc of all, che digicaL insorumencs are of stellar qualicy. T don'cknow whac vircual inscruments this
composer was using, buc1 wisb 1 could bave chem! 1 S‘ivc this album five scars ouc of five, and 1 encouragge everyone rcading this

o go buy ‘A Long Way bome’ from the Bandcamp link lisced ac the starc of dhis review. You won'tbe disappoino:d!
~Levi Talwvi

30



f

Dungeon "%\Zuth Bine

Articles ® Reviews ¢ Interviews ® Art
Poster ¢ CD

v - PR .

‘f’f~ A iﬂ;,bﬂ ."‘"'ail.com

v .

o -

facebook.co

1
’

- %

s j - L TN T, \
) b A
‘0 1

AP Y 45 %._‘
‘Eﬁ%"a =y
g ‘ '.

o

-/



Sword-And-Sorcery Scu

In ohis issue of Dunggons of Darkness, for the ‘Sword-And-Sorcery Scuff’ parc'm Qoing o talk abouc somcd)ing which bas
bad a siS‘niﬁ'cam: impacc on the shapc of che magazinc icself. Thacis, pa[acogmpby.

Before 1 g)chu'n whac pa[acogmpby means, lec me well you bow icbas impacn:d e magazine. TFor those readers who are bere
because they read the firsc owo edicions of Dunggons of Darkness, you'll nodice an obvious changc - the fonc. 1 used vo use Old
Gng[isb fonc which comes wich Microsofc Word, because 1 tbougbc thac ic looked the most Medieval ouc of all che foncs chere
were, and cspcciauy with the parchmcnc‘csquc background 1 felc ic added flavour and aanosphcrc to the magazinc. Worsc of
a1 pucicin icalics, since 1 dﬁougbc ac the dme thac this more closely rcplicaa’d Medieval bandwn'a'ng Ob, bow wrong 1
was’}\htbougb old Gngbsh fonc does, in facc, rcphc,atc To some dcgrcc e Qodﬁlc fonc in many Medieval manuscripcs, ic’s noc
fully authendic, and it resules in a ‘wall of cexc which is quice difficulc co read (cspccm[Ly since ac the dme | wrote icin a very
small fonc). Lacer, when crymg to read Medieval documents for myself, 1 discovered che wopic pa[acogmpby, and fellin love.

Pabcogmpby comes from the Qrcck words pa[aco (mcamng ‘old’) and S'rapbos (mc(mmg wncmg) and icis che scudy of
wnang in che pasc upon sofc matcna[s (such as pa archmenc, papyrus and papcr) It is noc to be confused wich cplgmpb_y, which
is the study of wridng in the pasc upon bard macerials (such as scone, mezal or wood). Pa[amg'rapby is the scudy primarily of

bandwridng from dhe pasc, buc also of the formac of the wriccen word, bow books were consorucced and laid ouc, ecc.

Icis a remarkably complex, yec inoriquing subjecc. So much so thac 1 very nearly decided o apply wo scudy d)c]\ng{0454)con)
Norse and Celdic course ac Cambridgc (which also includes opcionaL classes in Lacin and pa[aeograpby - itis in facc the only
universicy course to teach palacogmpb_y acan undcrsmduacc level).

Pa[acograpby encompasses the scudy of bow pcop[c wroce in Andiquicy (so0, the classical era of the Roman cmpirc) all che way
up w the Renaissance and beyond. Intt:rcsting[_y ::nough, some [insuiscic and)ropo[ogiscs arque thac in a century or so, because
compuers and digicaL texc bas become so commonplacc, only pa[acogmpbcrs will be able to read bandwria'ng anymore!

The new fonc used in dhis issue of Dunggons of Darkness is, in facc, a palacogmpbic fonc! Icis modelled on che wriding of
Gadwtg Basan, whosc wncm g in the Carobngmn minuscule scripcis cspccmuy clear and wcﬂ—rcspmd among those of
Medieval scribes of the 11 ccncury The name of che fonc is Eadui, afcer che Lacinized version of Gadw1g, and you can

download ic for your own pcrsomL use bere :

hr[p :// opcnﬂmdibmw.orq/ en/fonc/eadui

1f you want wo discover more abouc pa[.lcogmpby for the Latin a[pbabcc (che pa[acograply of Arabic cspccia’ly and ocher scripcs
such as Chinese and Japanese are studied academically, bucl know nod)ing abouc them), the book ‘Lacin Palamgmpby =
Andquicy and the Midd[c]\gcs' by Bernbard Bischoff, and chis websice are Sood places o scarc b:aming :

http -//barcholomew .stanford.edu/welcome boml

With these resources, you can learn to wrice the same way they did in the Middlc}\gcs and Andiquicy - and chere’s notbins
quite so acmospbm'c as copying old wexes by cand[c/[amplighc while lisccning o your favourice dungwn synch album!

In facg, on che very lasc page of this magazine (afcer the Credics and Concaces pagc) T've included a picoure from a Medieval
wxz so you can sce a licele bic of whac pdlacogmpby is abouc. The i image icself is caken from Fiore dei Liberi’s book Flonus de
arce Luccandi’ - a book which ceaches Medieval ﬁgbang cc‘cbmqucs (usmg all che knlgbdy wcapons) from dhe lace 14

cencury, and the texc above chs insoruccions on whbac a ﬁgbccr should do in such a posicion (wriccen in Ladn). Enjoy!

“Levi Talwvi

32


http://openfontlibrary.org/en/font/eadui
http://bartholomew.stanford.edu/welcome.html

Review of Kngdom Of Grang:

e = ‘Kingdom of Grang’ is the lacest album by Grang,

A. SO | Youcan buy ic from Grang's Bandcamp page bere :

g brxps:/ / cranq.bandmmp.wm/ album/kingdom-of-
& - | erang
The theme of this album is the Kingdom of €rang,

and o thac effecc ic comes wich a book of piccures

and shorc stories dcpiccing life in che Kingdom, as
well as a beaugiful map oucL_yinS he differenc
places - many of which bave been referenced in older
€Erang albums and in chis one also. The map is
really well-drawn and looks greatas 4 deskcop
background, which really bdps bring the Kingdom
of €rang o life in one’s bead.

So leT’s examine the songs of dhe %ngdom of

B

%

7 ‘-‘/"‘ « A Grangcbcn:
GOOMY of *(Tane s

01 - All The Beaucy We've Losc

Im:roducing the firsc riff of chis piece on a very gcnd: fluce, soon this song brings a dramadic scarc oo dhe album - wich the

crasb of cymbals and che poundin g of drums, various other insorumencs are incroduced all ac once, p[aying variacions upon and
barmonies of chac inidal riff. I’s a beaudiful cune icself, and Grang uses a digita[ discorced Suitar synch bere also, buc icis very
quict and really serves to dramacize the backsround of the picce racher than draw the liscener’s accendion - thac is always upon

the melodic scrings and fluces.

Around balfway tbrousb the piece the scn'ngs break off from the inicial melody co pLa.y a s[owcrlpaocd and very soulful cune,
wbich all of a sudden drops ouc. Icis rcplaccd by the fluces p[a_ying the same barmony as they playcd for the inidial melody, buc
a stringcd inscrumenc bere plays amelody relaced wo it, yer almost distinee.

Then, with that beac of the drums and dhe crunch of the quizar, thac firsc riff recurns. As in the bcgirming, ichas spoken word
which contains the pbrase “All che beauty we've losc” and ocher unintdligib[c pbrases. All ac once the insorumencs scop, and
the reverb on the vocals disappears slowly, undil the sorings play a sacisfying perfece cadence to end che picce.

02 - My Mother Moon

My Mother Moon’ is an unusual rack, in thacic appears to concain elemencs of older Grang racks while sall sbowing siSns
of dcvc[opmcnc, Grang is cerrainly noc a band whose soyle remains stagnanc - bis 2014 album ‘WeAre The Pasc’ indicares thac
be is cercainly wiﬂing o experimenc. Afeera gh'ssando inoro on a barp (skiqu[Ly faded in), che piece starcs with very ‘oribal’
sounding buman singing, always singing the same cwo notes - porendially a sample. This then conginues alonggide a barp
which sounds very bouncy and quice akin to thac used on bis Tome albums. The use of che buman voice in such a capacicy bere
is somcobing very rarely - if ever - in dun geon synch (unless you counc MIDI wordless choirs, I've never beard che buman voice
sinSing in dungcon synch before) and 1 saluce Grang for this efforc, as ic certainly paid off.

The second seccion of che song then bcgins afcer dhe firsc bas rcpcaccd a few cimes. Using a differenc cheme o dhe firsc, ic took

a sing[c modf and rcpcaocd icin ways thac did noc render the cune alien buc intcrcscing, as wich the firsc secdion.
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The cnding of this song was racher beaudful : a fluce pLying a barmonizin g variacion upon the main cheme of the second

section suddenly swaps to a soodvinsxylopbonc, which p[ays thac same barmony one more cime o brinS the piece o an end.
03 - The Lady Of The Creenberry Lodge

“The Lady Of The Qrccnbc(y Lodgc’ was one of my favourice pieces on this whole album. Parc of thac may bave been che faco
thac it feacured bca(f_y use of the barpsicbord - my favourice inscrumenc. Buc the song bas much o offer besides chac - che
melodies are inceresang and well-barmonized. In para'cu[ar, this SONg Creates a very soong Medieval acmospbcrc thac makes me

feel almost as if I'm rdéxing in a tavern.

Onc of the only prob[cms I bave with it is the face thac one of the new secdions (as opposcd o the secdons based on che riff from
the scarcof the piece, wbich recurs three dmes in the song) starcs as if ic were a comp[tcc@y new song, Almosc all che
insorumencacion drops ouc exeepc for drums and aJew’s barp, and they p[ay a simp[ﬁ rhythm and chen endirely fade ouc. And,
for a second dhere is silence. Undl che new parc comes in on fluce and su*ings (which, for the record, sounded beaudiful and
well-wriceen). The new parceven sounds as if ic’s in a differenckey. Anyone [isccning o ic would be convinced thac one song

bas ended and a new one bc‘gun. Maybe that was the ardist’s intent, buc 1 don’c feel ic did too much Sood for me.
Thac nocwicbstanding, ic didn’ccarnisb che qualicy of the song, which 1 sall rt‘gard as excellenc!
04 - Our Legend

Widh a sorong brass elemenc a[ongsidc the sarings, this piece sounds more similar co film music chan mosc ocher songs on this
album do. The barmonies d)rougbout mosc of the piece are surprising(_y simp[c (ofcen only cwolparc) yet cffective, and che
songwricing shows innovacion and creacivigy. Mosc of the song acually sounds as if ic consists of variacions upon a sing[c
melodic theme, and dhis illuscraces Gmng's strcnscb as a sonSwritcr, thac be can take a sinS{: melody and bring the listener o
all sorcs of placcs widh ic. Gspcciauy wich che sorong, pounding percussion, ‘Our ’chc:nd' conjures up images of beroic bacdes
and clasbes of greac armies in a To[kicncqsuc world.

o5 - The Underwacer Zeppelin Whale

There are two sections of chis song, bodh of wbich are based off of drones, upon which is added many differenc inscrumencs
crcacing beauciful barmonies. In e firsc parc of the son g there is a Smdual crescendo, with a tbickcning tempo and a very
Srandiosc soundscapc bcing creaced. Curiously cnougb, in boch parcs of che song icis the barp which p[ays the drone of che
song;, and scrings and other insorumencs which augmenc ic. Nodiceably, this song is quite well producod - sounds fade in and

ouc with remarkable fluidicy, and che sound of all che insorumencs is really quice plcasing
06 - Then The Mocked Prince Became A Drunken Tyranc

In this piece, for mosc of the song the jovial upbcac cone of the S[od(mspid[ xy[opbonc is conorasted with the racher more
siniscer sorings and brass playing in a lower regiscer-. These p[ay the same riff over and over again almosc as a drone, and
a[d)ough ac poings in the song they cbangc over o an acouscic double bass, the noces they play sdill remain che same. As well as
the inscrumencacion, cbrougbouc ahis song Erang uses cbangcs in thychm and frequenc accidencals o draw a conorasc beoween
the owo staces of the king - the mocked prince whbo then morpbs inco a drunken gyranc. In addidion, whenever seccions cbangc

in the song (including ac the end), chere is a samp[c of racher ominous Llugbtcr wbich bcigbocns e acmospbcrc of chis piece.
07 - Dawn Of The Stone (aiam:s

This is anocher one of (if noc my absoluce) favourice songs on this album! ‘Dawn Of The Scone giants’ is based on a sing[: riff
(which, of course, is dcvdopcd), one which is sublimely beaudiful and worth bcaring over and over again! The main melody is
playcd on a fluce for mosc of the song, and sz:rings providc beaudiful barmonic accompanimentc. While sall provoking a sense of
Srandcur, this song is incredibly soulful and pcactﬁlL and rdcpcing. Widch a saong fancasy flavour o it, this seventh Track
stands ouc as the cornerscone of ‘Kingdom of Grang’) and is one of the most Sraocﬁi and serene dungcon synch songs 1 bave

ever beard.
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08 - Where The Crey Legion Fell

Distanc snare and bass drums sec the milicary theme while incroducing chis picce. Ah:bougb the percussive insorumencs are
often fairly fainc, they're sall recognizeable chroughouc mosc of the song, while the piano pays concinuing variacions upon che
same riff in a dirgc wbich seems o lamenc dhe fall of che (irc_y T_c‘gion. There is a loc of reverb on dhis piece, racher appropriace
for the mood of ic, and with the piano sound chese lingering cones soon form a scrange swirling miscin the soundscape which
Srcady enbances the acmospbcrc of che piece.

Incidenzally, chere are reladively few inscrumencs and relagively simp[c barmonics (ic, 1 don’c dhink there’s an_ything in this piece
more comp[g)c than owo or dvrccrparc barmonics), so this piece could be very nicely adapccd for solo piano pcrformancc, and
would be quice acmospbcn'c ac juscthac. Indeed, icis in this manner thac the song ends, che piano moving e riff upwards w a

simp[c and cearful end.
09 - Nighc Of The Troll

Wich Scndc and sood)ing melodies playcd ona Slockcnspid and accompanicd by a pan fluce, ‘Nighc Of The Troll’ sounds
racher like a dungcon synch lullaby! The cexcure of chis song is actually che chinnesc of any songon the album, as only chose
TWO INSTrumencs ever pla_y ac once, and the barmonies are usually owo-parc. In many ways, this bc[ps to make the song feel

pcaccful and secure, and ic saill feel quice magicaL in ics own way.
10 - Innocenc Blood, Barbarian Blade

This orack is dwrougblcomposcd ~ anodher indicacion of Grang’s impressive sonswrir;ing skills and somccbing T'd like oo sec
more of in dungcon synch gcncra[Ly. Eachb riff is given its own section of che song, with distnce insorumencacion. Ac firscicis
a barp and fluce, chen a dulcimer and dccp booming scrings‘ Nexc comes a racher ominous brass parc, followed by a very
pcactfu[ bic on solo barp. The cnding is a racher acmospbcric parc which sounds like ic’s p[aycd on Viking borns. The melodies
themselves are capm'vaa'ng and well-wricten, as they usually are on this album. And ab:bougb the Transicion becween parcs of

this song can seem a bic ]'aning because of che cbangc in insorumencacion ic is done fairly well, and as a consequence ‘Innocenc

Blood, Barbarian Blade’ does indeed feel like a comp[ccc and co-ordinaced Track.
11 - Metal Machine Dragon

One of he riffs in chis piece - which starcs out widh a dulcimer (or similar sm'ngcd insorumenc) p[aying a dcvctoping riff -
sounds somewbac similar o one of e riffs in che prcccding song. Buc this is a Forsivablc mistake thac any songwrittr would

make, and maybe I'm wrong in asscrcing thacchere’s signiﬁcanc similaricy.

In kccping with the name of che song, ‘Mezal Machine Dragon' is quice dramacic, witch a greac deal of paced buc powcrfuL
brass lines cleverly barmonized in che differenc regiscers and sometimes joined by a dccp bass drum. Also, in the background
there is the quiec yec audible sound of bammers pounding on anvils, as if ©o bring o the liscener’s mind che consorucdon of chis

greac mecal machine dragon.
12 - Thireeen Runes Over The Cace Of Kolm
J

In my escimacion this piece sounds like the ‘Monastery Cbach’ track from the Gothic 2 soundorack. o starcs ouc with an
unsurprising yec pleasanc organ playing a relagively simple and slow melody which develops and changges as the picce goes on.
ﬁ\[d)ougb icis cercainly always chere Cbrougb mosc of the piece, he organ is cerrainly noc a drone, and ics melody cbangcs
ﬁ‘oqucnd:y, dcspicc often recurning o the inidal cheme.

This piece exbumes a sense of rc[igious calm. Lisocm'ng o ic feels almosc as if one were giving worsbip in the church of a fancasy
world o fancasdical Sods and Soddcsscs. The melodies are simp[isdc buc nice o listen o, and che cranquiUicy of chis piece is a

nice cbangc with and congrasc to the other pieces, many of which lean on the more bombasdic and energeric side of d)ings.

The piece ends widh a cbangc in inscrumencacion, noc in melody. The organ switches to a barp and scrings, which th_y the
inicial melody again © a soft and slow fade. The cune of dhis song oruly wouched me and 1 find myself bumming icoften.

35



13 - Recovering The Beaugy

FoUowinS on from he previous picce, ‘Rccovcring The Beaugy’ maincains a cmnquiL and pcachu[ acmospbcrc. There are no
sudden flashes in cempo, no drascic obangcs in inscrumencacion, sharp accidencals or even any key cbangcs. Ic bcgins with a
sbimmcring and somewbac modcm/sounding strings pad wbich p[ays an exoremely s[ow/paccd medicacive tune. This, in my
opinion, makes the picce feel discincdly spiricual, alchough 1 don’c normally feel chac way abouc such an ardificial and modern

cone.

The scrings pad is soon aocompanicd by owo fluces, oncin a bigbcr rcsistcr than the other. The owo fluces and dhe scrings then
pcrl:orm a beaudful dance of councerpoinc, with incricacely incerwoven melodies each with their own raison d’ecre and

concribution to the song, I is blissfully rcL;)cinS and ca[ming o listen to.

Aboucbalfway cbrougb e song these insorumencs all drop ouc o be rcp[accd by a lone barp p[aying avarying melody around
a sing[c theme which ﬁcqucndy ends on a chord in che lower rcgistcr of che barp.

Buc this leaves eventually, and che scrings recurn on cheir own. The difference beoween che barp (which bas sorong accack and a
reladively quick dccay) comparcd to the smng pad (which bas very weak actack, almost a fade-in, bucis sustained) is

pronounccd and intcrcscing.

The music of this penulcimace picce ends wich the soring pad bolding a single noce for a very long dime, as ic slowly fades
away. bowever, the track does noc end there - afterwards there are the fainc sounds of wildlife for balf a minuce. Birds sinSing
in orees, animals bow[ing in the distance, the babble of a brook. To me this is symbolism - you can view the song almost as a
sde casc o bring life and fecundicy back wo the Kingdom of Grang, and dhe sounds of life chac follow the end of chac racher

rdjgious spell demonscrace s success.
14 - Down The Moray €cl River
This is che final piece of che album - a bonus rack Srantcd only wo those who buy ic. And boy, is ic worchwbile!

This lasc orack maincains dhe slow pace of dhe previous two, scarting off wich an organ playing a simplc riff in a low rcSisvcr‘
Thac same sbimmcring sorings pad from before soon joins in p[aying a barmony line on top in a bigbcr regiscer-. This condnues
for a while undl che organ and scrings pad (sall p[aying a variacion upon the same iniciaLmdody) arc joined by an elecoric
quicar. Unlike che ocher one on e album, dhis quitar isn'c beavily discorced background noise, buc plays ics own melodic
tunes above the odher inscrumencs. Com:inuing for mosc of the piece, e Suicar really comes wo the cencre and dcspitc bcing an

unusual sound in dungcon synch icreally augments the song.

Acdhe end, dhe Suicar drops ouc, and all chac remains is che organ p[aying in a very low rt‘gistcr. Icis soon joined by whac
sounds like a barp or an acoustic guitar, and chey p[ay paraﬂfl melodics in barmony UOS’CC!)CY‘) cnding encwined on one last noce
which they bold o fade. })caring thac really feels like the end of a journey, like coming bome afcer [ong oravels and a greac
advenaure in the Kingdom of €rang;

Final Tboughcs : ‘Kingdom of Grang’ is an amazingly brillianc album! Ic’s my favourice dungcon synch album of 2015, and 've
found mysclf [istcning o it over and over again) discovcring somccbing new each dme. The songs arc well consorucced and
comp[c)c yec memorable. The barmonies are gxpcrdy done, as is the producn'on. There aren’c any ‘filler’ songs on this album,
and cach song is a gem worth rcmcmbcring. All cbrougbouc the album dhere is an amazing ambience and acmosphcrc. In
addidion ©o the greac music icself, the album comes widh a greac digim[ map of che Kingdom of €rang, as well as an
cntbm[[ing PDF booklec of shorc storics and arcwork by Gmng bimsclf. Ic really bclps you gee immersed more and more in the

world dhacbe weaves.

Overall, T would Sivc this album five scars ouc of five, and 1 would biShLy recommend all che readers of Dunggons of Darkness
o buy ic ac che Bandcamp link given ac the starc of the album. You need this in your dungwn synch collecion!

“Levi Talwi
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Incerview widh Ranseur

Levi :
Tell us a bic abouc your musical background.
Ranseur :

Wellic's a precoy long idiodic scory ac this poinc bucyou
know, 1 was inco mezal preccy carly on and 1 playcd a licde
classical. Tn 2003 T starced a few projects one was noisy mecal
and e other 1 was mixing dark ambienc and folk, and T was
also [mming ©o play keys around chac dme. My main projecc
for many years was called €mprying Place. Over the years I've
drifced a loc more inco p[aying noise and blues, whicb is a
story for a differenc day maybe, bucT've always kcpc amecal
or mezal relaced projecc going. T've never really been che oype
of person o jusc become obsessed with one or two soyles so
I'm always Urying somcdving differenc. When 1 got burned
ouc on p[a_ying mezal 1 jumped inco dungwn synch. Currendly
T'm also p[aying ina group called buman Adulc Band, and

also doing some work jusc under my name, Juscin A Mank.
Levi :

Whac bands bave influenced Ranseur?

Ranseur :

Well1 got inco dungeon synch the usual way, like Scta'ng
inco Mordiis, Burzum, Summoning, 1ldjarn, and Vond in the
carly 2000s, and they’ve bad the biggcsc impacc on Ranseur.
Back then 1bad no idea there were so many ocher projects, 1Td
never beard of Depressive Silence for c)camp[c. Nobody was
ca[king abouc this kind of music excepe maybe co talk shic
abouc Varg. Buc gerting into Andrew’s b[og and ch:xking
ouc the newer scuff dhe projecc thac affecced me dhe mosc was
Abandoned Places. Buc also Lord Lovidicus, Til Dec Bcrgms
Skyggmc, Skarpscian, and Nargbaash. 1 mighc also mendion
Trollman Av Hdcoppbcrg, everybody sbould check chem ouc,
thac mix of drone, funcral doom, and dungeon synth bas
never been replicaced. Plus Dead Can Dance and Skepaicism.

Levi :

Is chere a parcicu[ar reason you favor the very low-fi sound in
Ranseur?

Ranseur :

Wellin 2013 when 1 scarced Ranseur [ was jusc wrapping up a
mecal pro]'cocl’d done for many years, Cold Furnace. Thac
projecc was always Smrcd towards playing mecal in an
unusual way, like Lused no drums and some influences from
blues and noise, 1 p[aycd shows alone, scuff like chac. So 1 was
coming from a bada.ground of basically noc giving a shic
abouc orchodoxy in metal. So when Lbad the idea to starc
playing dungcon synch my firsc chougbc was thac 1 bad wo
bave my own sound. 1didn’c wanc co play somcd)ing ©00
weird buc 1 didn’c wanc ic o sound like Mordiis too much
eicher. Abandoned Places sorc of gaveme an idea, maybe
abstracdly, because chac projecc was so dissonanc, ic was so

n synch I'd beard.
So 1 decided o kccp ic raw buc you know, like beyond Tape
biss. I wanced the biss to be like anocher insorumenc almosc,

o swallow you up hypnodically. And anyway absurdicy is

much more exoreme than any ocher dun

imporcanc to me in dungcon synch, jusc the ridiculous nacure
of the soyle in qeneral. T wanced o do somcdving even more
ridiculous than usual. I'm de people bave been inco ic

because 1 knew ic would probably be concroversial.
Levi :

Why did you choose the name ‘Ranseur’?

Ranseur :

Ics parcL_y arbicrary, ic’s a kind of po[carm. 1 chose ic because 1
remembered ic from when L used o pLiy dungcons and
dragons like 13 or 14 years ago. Nostalgja is imporcanc for me
for this projecc and I mean nosw[sia for a locof Chings,
whether ic’s my carly mezal days like seeing Dio when T was
15, or when L was 14 into D&KD and fancasy novels. So ic p[ays

inco those chings.
Levi :

bow do you record your music, and whac music cditing

sofcware do you usc?
Ranseur :

Luse a cape recorder and various lo-fi mics. 1 quess I'd racher
not explain endirely bow 1 geomy pardicular sound, T can cell
you ictook me a [ong dme to ﬁgurc out bow wo do it. It's

casy wo juscdistorche bell ouc somccbing, buc o geoic clear
on one band and raw on dhe ocher ook a locof
experimencacion. 1 don’cedic much in sofoware, justa licde eq
and T use audacicy. I don'c use a beczer program because 1 don’c
need vo. 1 don’c use midi ac all.
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Levi :
how do you write your music?
Ranseur :

Ljusc sic down ac a synch and play. Because 1 don’c overdub 1
don’c bave to record one parc and then take a step back and
ﬁgurc out whac the nexc layer will be. I'm noc really a big fan
of che ovcrdubbing process, 1 used wo do it chac way years

back d)ougb
ovcrdubbing. 1jusc like che idea of bcing able to sitdown and

and of course 1 listen o a loc of music chac uses
play and write a whole song right there in the momenc.
Levi :

Whac is your opinion on money in dungeon synth?

Ranseur :

Well 1 see this bas become a poinc of concendion lacely. The
simple answer is thac I don’c really care eicher way. When 1
firsc starced Ranseur and checked ouc che whole dungcon
synch revival and bow ic was Funccioningl was bappy there
was less empbasis on money than usual. Really dungeon synth
is the only soyle 've been involved with where you can be
taken seriously withouc physical albums and withouc
wonying ac all abouc money, and 1 felc like thac was
rcﬁcsbing. I mean p[a_yin g mezal you are bound wo lose money
jusc scnding your demo to labels, 1 mean wich the postage.
I'm jusc glad I baven’c lost any money. Right now I'm leavin
my scuff for free, I'd racher bave fifoy pcop[c download ic and
make cen dollars chan bave wen people download ic and make
fifoy dollars. If 1 d)ougbc maybe 1 could make a few chousand
dollars with this maybe I'd be singing a differenc cune, buc
forty dollars juscisn'c cnougb o sway me. Buc 1 chink other
people should do ichowever they warc.

Levi :

Are you currencly sisncd o arecord label, and if so bow does
ic benefic you?

Ranseur :

T'm noc, 1 was ca[king o Michrim lasc year buc afeer they
folded 1 haven’c found one. 'm considcring working with a
label possibLy for some sp[its thac are forch mming or the nexc
album. 1may self-release my lasc album SASC in the Tall bills
because 1 was really bappy wich bow ic came ouc buc T baven’

decided yec.
Levi :

Is chere a pardcular secting in which your music should be
liscened wo?

Ranseur :

No 1 don’c chink so. I definicely chink dungcon synch creaces a
weird feelin g thac other soyles Scncml don’t, ac leastin me.
But bowever someone wancs to amp[ify thac is up to them.
I'm even considcring doing this live buc ic would bave to be

the rigbc gig.
Levi :

Where can che readers of Dunggons of Darkness find your
music?

Ranseur :

bogps://ranseur bandcamp.com/

Ibave a recenc release and 1 should bave some more soon. You
can also search for my facebook page. Anyone who wancs o
geein touch for whatever reason can email me ac :
styrofoamcrecin@yaboo.com

Levi :

Any lasc words?

Ranseur :

Thanks for the interview and thanks o everybody who bas
checked ouc Ranseur.
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Whac does the fan say?

TFor those unfamiliar with the second edidion of Dunggons of Darkness, “Whac does the fan say?” is a section where the voices of
the dungcon synch communicy arc beard. Because I'm also the admin of the Dungeon Synch Faccbook page (which you can like
and follow acche foUowinS web address : bttps:/ /www facebook.com/DarkMedievalA mbienc ), T have access to a wide
number of dungoon synch fans. And, as a resulc, 1 can ask their opinion on various issues. In ‘Whac docs the fan say 7’ L share o
the readers of Dunggons of Darkness che opinions of some of cheir fellow music fans on a particu[ar issue pcrcaining o
dungcon synch, the topic chosen by myself. }\[d)ougb there were fewer responses in this edicion chan he lasc, 1 sbould noce
thac all of the commencs bere bad many likes, so ic’s likely thac many ocher dungcon synch pc‘oph: agrccd and felc no need o

repeac whac these commenters bad said.

In chis edicion che copic is :

What do you think abouc money in dunScon synch?

ﬂink ic's necessary wo sell your work and buy che Pmp[c always aeT the wrong idea abouc money, d)ings sbould
other's work oo, if ic bas a reasonable price. Ic be given the price thac they're really worth, wether ic's a few
bdps w kccp the "scene" alive. The commercial dollars, a few bundred, ecc. And widh all che free
tbing isn'c abouc scﬂing/ buying, buc somcching Bandcamp/Soundcloud/ youTube "Albums" bcing pusbed
relaced ©o the contenc and purpose bebind che around bow can you CXPECT TO QLT decenc concenc?

works. Also, I'm noc againsc pimcy or ardists who
And as an ardisc you are noc ob[igatcd oo curn all your bard

like o give or share their work for free, chese

work and efforcinco a free MP3, nor make buddies co bave your

things are somewbac necessary if you chink in a
S Ty 11y

S[obaliz o P cbingl enjoy is cra ding music beard....Music is sinking and surrcndcring o the cyber
scuff. Anyway, Lebink ic's all abouc freedom, buc digical prison where every ardisc and cvctyd’)ing is worch the
balnnee same, where cva‘_ytbing curns to simple daca co live and die

bricfly...if ac all.

-Anonymous
/ \ - Anonymous

No one should work ac their arc and bone their crafc only o As amusician and fan, 1 am againsc free download and dhe
Sivc ic away for frec. Thac's noc to say many fans don'c notion thac arc should be free o avoid bccoming commercial.
expect to geo music for free (]'usc ay chinS records these In cbe era of diSiClL download anyone can bave access o
days!ba ba) bucic really shouldn'cbe ¢)cpccmd. You would almosc an_ything without payin g foric, rcgard[css of che
el your boss to fuck off if be said "L really like your work value and qualicy of the work icself; Siving an amounc of
buc1'm noc gonna pay you for whac you did lasc week". moncy is admow[cdging the work's qualicy and che ardsc's
Well a musician, paincer, illuscracor, exc. works for many efforc bebind ic, which to me is essendial co kccp an
bours creating a tangjble thing noc wo mendion 100s and underground scene alive. L also chink arc should be
1000s of bours Scccmg their skills o a poinc where they can affordable for everyone winnS To supporc the ardist. This is
creace thac thing. If people cruly admire whac you do chey the reason why L cbarge a very small price for digical, leczing
should be wiUinS o pay less chan dhe amounc of ameal aca pcop[c pay more if they wang, and I'm very open abouc
rescauranc or an expensive coffee wo own your album. orades.

- Anonymous /K - Anonymous

39



https://www.facebook.com/DarkMedievalAmbient

‘Fidreich’

- bownload: 4 eur
- tape: 6.50 eur (limited to 50 - few remaining)

- compact dige: 8old out !

“IRasterful Sound choices, clever build ups, and an overwhelming coldnesds.
QUL of the geniug of ongs like ‘Tombet’ (by Burzum) has been recaptured on Lisreich”

- Heathen Harvest

coming Soon on 6-panel-digipack compact didc:
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Incerview with Crimrik

J

Spooky quF :

Firsc of all, qﬁmrik, 1'd like co chank you for giving this
interview - is this the firsc dme you've been interviewed

separacely from Arach?
Grimrik :

Dcpcnding on when this incerview will be released: yes, this
is the firsc [ong public incerview 1do alone - thanks for your
inceresc in doing this!

Spooky Criff

You've spokcn before abouc your dissacisfaccion wich many of
e modern Dunggon Syncb releases today. Could you cxpand

on thac a bic?
Grimrik :
J

Lchink ic’s impossible to cell someone bow to make good
Dungeon Synch, buc bad Dunggon Syncb should be a loc
easier to cxpLu'n. 1 calked a loc abouc this before in che Arach
incerviews. So, sorty thac Lindicace ac those ac this

poinc! See also some questions below for addicional tbougbcs
on thac.

Spook_y Criff

1believe you've mendioned your dismay conccming the lack of
accendion o decail on cover arc, cspccia[[y on many modern
Dunggon Syntb releases. (iivcn thac Dunggon

Synth in para'cu[ar is supposed to take the liscener on a ope
of journcy, would you say thac cover arcis an importam: parc
of dhac?

(jrimrik g

Yes, cover art ist rcal[y imporcam:to me! Imag‘inc: you sce s0
many releases nowadays. The cover is the firsc tbing thac
catches your incerest, if done well. Addidionally, when you
are already [iscming2 maybe ac bome in quiecness, siujng
down and bolding the CD or cassecee in your band

and look acthe cover / layouc while [istming - ichelps you
really o dive dccp inco the world dhe ardisc bas creaced for
you :;)cp[orc!

Spooky Qn'FF :
Do you fecl che digical placform bas enabled che Dunggon
Syncb revival co grow the

extenc ic bas?

Crimrik :
J

Ves, acleascin quandicy. Those dﬁings like bandcamp) b[ogs,
facebook and vk.com also belped o build up a real scene. This
whole digical dﬁing bas strong pros and conoras. Of course ic
is very nice and easy for everyone o release bis own stuff co
the masses withouc being bound o a label’s choice. Buc
exacdy chis poincis the very bad drownside as well. Licerally
everyone can release licerally cvcr_yd)ing. 1f you are workin L8
complecely on your own there is nobody who could say, if

needed, “you should work on this Track a licdle [ongtr, redo
the (boring) arrangemen, there are some frequencies thac burc
my cars, I've beard chis melody a thousand cimes before, you
do noc use cnougb reverb, this sounds like done by a small kid

on a30 $ keyboard. ..* and so on and so on - 1 could concinue
ahis lisc for a while. So, there is no “qualicy concrol” and
masses of low-level releases flood the markec. This bas acleasc

2 negacive cffeces which should be taken very serious. If

“new* pcop[c discover che genre and may be ac firsc really
incerested, they probabLy discover somccbing bad firsc, as
these are the most releases. They can be really shocked by the
lack of seriousness thac can be found in some DS produccions.
This usually makes cthem curn away immediacely and maybe
even [Augb abouc the genre - they will never discover the
precious albums thac are released within che scene as welll The
and ncgacivc effeccis che impacc on the scene icself. Pc‘op[c
gec more and more used wo low qualicy releases. They'lL accepe

icas “normal” or even think TBIS is whac makes ic DS!
Spooky (jﬁﬂ: :

Using Black Mezal as the obvious ¢)camp[c, icis broken down
into “Firsc Wave”, “Second Wave,” eoc. Widh thac in mind,
bow would you break down the ‘waves’ of Dunggon Syntch
and whac would you number the currenc digiml wave which

really seems wo be kiclu'ng off?
Crimrik :
)

In my opinion, which is perbaps noc represencacive because 1
am an old-schooler coming from dhe 90s and re-discovered chis
music some years ago, there are three waves undl now. The
firsc wave is the one thac was starced by che early pioneers in
the 9os. Mordiis, Wongraven, Varg Vikernes with bis Synch
tracks, Pazuzu, Summoning (cbcy added DS o Black Mecal
somcbow) some others like Depressive Silence - and 1 1
modestdly may - Ill lisc myself bere, too, with the “Nazgﬁl -
Asb nazg durbaculitk...” demo thac T released 1996 (on Tape).
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The third wave was probab@y starced jusca few years ago
with releases coming to the markec thac cmcrgcd differenc
from the usual, by then and sall mosdly concemporary, DS
and che bandmembers/ projecc leaders show a differenc
approach. bere, (undcrs'round) record labels are

again involved in the game. In my opinion this third wave
means a risc in qua[ity and NOT only quancicy anmore, A
Sood album should again stand for icself maybe for a whole
year, no need o release semi-qualicy releases every chree
months. This wave is sall bdppcning and many people secem
TO QCT A Tew sense for qualicy again. The dcvc[opmcnc of dhe
and wave also bas puca locof pressure on ardiscs besides
making ic easier. Lec me gcp[ain. Everybody scems wo be in a
rusb. All pcoplt wang something new concinously, always
buns‘ry for more. The ardist bas to be sorong and ignore thac.

be bas to be able to scand up and say: “No, T won'c pub[isb
albums three dimes a year. 1 will sic down and make ONE
album thac you can listen o again and again and che

lisceren will ofcen discover somccbing new aboucic as be digs

deeper!®

Amnother phenomenon of chis chird wave is thac DS starcs to
be mendoned in b[ogs and webzines thac are noc DS only.
Addidionally, new DS b[ogs and webzines arise and wich

“Masmorra we now bave also a printcd(!) maSazinc for DS!
So we now bave the chance to be taken serious by doinS our
arc properly. Lec’s do thac! My own personal mission is co
encourage pcop[c o be parc of the third wave and lec Qo of
the illusion the 2nd wave qeneraced. Lec’s focus on: fewer, buc
quahcy releases thac lec the liscener bear, see and feel all dhe
work and dedicadion and thought thac was puc inco the
albums. Of course musical calenc and spiric is the mosc

imporcanc d)ing - buc this 1s jusc the one balf of che game.

“Lord Lovidicus* once said, in bis opinion woo many pcop[c
would make up their mind abouc production coo much and ic
were just the notes thac counc.

Pcop[c would noc buy a book because of the cover buc because
of the wexc inside. 1 am noc sure bow thac was meanc by bim.

L]

Maybe be meanc some pc‘op[c s “fedishism® for old and cassecce
demo sound. Maybe be meanc “coo Sood producgion® - 1
don’cknow. Factis thac be tries to deliver a really Sood sound
with bis lacesc releases - and be is rigbc wich doing thac! Of
course a demo sound bas a spccia[ charm and so on. Bucif you
liscen o TL’s album Kyndill... or MurSn'nd’s albums - what’s
wrong with thac newer, “beceer” sound? Nodhing. 'Rcfcrring
o LL’s comparison witch the books, I modify ic a liccle: Of
course pmp[c read and buy books because of what’s wriccen
down in them. Buc my complaim: is, thac some of the “books*
in our genre belong in the bin because you can noc even

READ the lecrers (because of bad production)!

}\[ong with repeacedly encouraging people o make up cheir
minds abouc the doings mendioned above, 1 will take - by
requesc - more and more care of che produccion of albums
created by others. I complecely mascered Murgrind's and
album and qave the sound dhac final couch.

This is a creadive work, too and very imporcanc in “serious”
musical genres. Adidionally 1 scarced also with mixing
someonc clse’s album (noc o be announced ycc), which is also
a very importanc

Ching w geT the right sound. Some artist’s can do greac
melodies and creace anspbcrcs, buc they jusc can’cmix or
master. So, where’s the prob[cm in giving this work away? If
you wanc a [ogo or an arowork for your cover and you can’c

draw, you would also ask somebody for bc[p (bopcfhuy)!
Spooky Criff :

Classic Dunggon Syncb bas a LIT‘SC focus on European
iconograpby. Do you feel there are ocher culcures thac would
lend chemselves well o dhe genre in inceresting ways?

Crimrik :
J

Of course 1 bave notbing againsc this idea buc ic could be a bic
difficulc, rigbt? The name “dungeon” synth refers o
dungeons - casdes, middle age acmospbcrc and Fancasy thacis
also based on (prc) middle age like Tolkien’s works and pagan
culrure also. Culoures like the (USamerican didn’c bave these
middle ages for cxamp[c, On the ocher band, an imrrcscing
thought would be some asian scuff like abouc Samurai and so
on! Ic really dcpcnds) in the end this genre is quice close when
it comes to ic’s sources of imagery, I guess. There is much
pocendial in S'rcck M_yd)o[osy
are locs of possibi[icics thac bave noc been exbausced

and Roman Empire scuff, chere
so far wichouc bavin g 0 leave Europe for inspiracion.
Spooky (3n{¥ :

Whac are some non Dungeon Syntch/Black Mezal groups or
releases thac bave influencedyour music?

Crimrik :
J

Jusc o name a few (in no specific order): Jean-Michael Jarre
(albums Oxyqene and unin@cc), Delerium, Deucer (che
albums be did when be was wich Bbagwan in Poona) Michacl
Crenu (che firsc €nigma album and bis 80s scuff), Krafowerk,
90s (undcrground) Trance Music, 80s elecoronic music,
Synchwave and of course classical music.

Spooky Criff :

Thanks again for your dime - we look forward wo your nexc
release!
Crimrik :

J

Thanks again for your interesc! Acthe momenc L am working
beavily on my 2nd album wich my Grimrik projecc, wbich is
scheduled for chis year... J
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Dungeon Syndh’s Origins And Fuaure

Icis unlikely chac anyone discovcring dungcon synch is a non-metalbead : spcciﬁcaﬂy, a black meralbead. So, o the vast
majoricy of Dunggons of Darkness readers, if I were to ask them whac e orisins of che genre are, they’d say “Black mezal”.
Buc to an ousider this may noc be so obvious, and even w a dungcon synch and black mezal liscener, the oriSins and influences
upon the dcvdopmcnc of dungcon synch may noc be so immediacely obvious.

€rgo, in this ardicle 'm going o examine bricfly che biscory of
dungmn synch, and also the cffece thac our black mezal origins bave
bad on the music we enjoy today, and bow our genre migbc evolve more

in che fucure.

Dungcon synch spawncd from black mecal. The firsc dungcon synch
musicians were, wichouc excepaion, black mecal musicians. Icis only in

recenc years thac people who baven’c played black mecal scarc co wrice

and record dungcon synch. The two most famous carly dungcon synch
albums, which are often said o bave spawncd the genre, are ‘Daudi
Baldrs’ (1997) by Burzum, and ‘Fedcdl & berske’ (1993) by Mordiis - che album arc for boch of which are shown bere. They were
bigbLy repecicive and ambienc works done on synd)csizcrs.}\ld)ougb there were other genres and styles bcaring some dcg'rcc of
similaricy co this kind of macerial (i, some Dark Ambienc music and elemencs of Early Music), nod)ing else before bad such an
acmosphere and ‘synch’ tone wo ic as these, and ic s often considered thac these ardists belped spawn che dunggon synth genre.

From these were spawned arange of ‘90’s era’ dungt‘on synth bands, which all sbared certain sound feacures in common. A
[argc influence in this was the facc thac mosc pcop[c couldn’c afford bome scudios, and so at the cime dhese pcop[c bad ©o o
scudios to record their music (and these scudios were ofcen ones which recorded black mezal ardiss also, since they would
already be familiar wich dungeon-synth-esque ambienc aracks which somerimes feature as inoro and outro oracks on black mezal
album). As a resulc they tended co be relacively low-fi, and recorded analoguc - cspccia[L_y on some rcoordings of Dolch and
Gmg[cv one can nodice thac the micropbonc appears o be almosc overdriven ac dmes. There is also a marked prcfcrcnoc for Casio
keyboards (pcrbaps because these were more available ac the cime than other brands) and the sounds they produced. Production
on these records (mosc commonly spread by cassecre, as will be discussed lacer) ofcen feacured beavy reverb, assisting in the
greac cmpbasis p[acx:d by dungcon synch musicians of thac time upon ambience, and on some rccordings making the music
sound as if from an old film. Nozably, che musicians of the cime tended o be more creative and less repecicive in cheir music
than many currenc dungcon synch musicians : while some may noc consider cheir sound parcicu[arly creacive anymore, ic s
imporcanc to realize thac ac the dme there were very few ocher dungcon synth musicians around and few pcop[:: doing music
like ic, so for che dme these were bigbly original and very creadive works. Themacically, dungcon synch works of the dime
tended o focus cicher on myd)o[ogy, dark Medieval fancasy, the occulc, or simply emulaced the more Medieval aspeces of black
mezal ioonogmpb_y and subculcure.

The decade of the 1990’s is rt‘gardcd by mosc dungcon synth musicians and fans as a sorc of ‘So[dcn agc’ for dungcon synch, and
if cricics say that a new release bas ‘thac 90’s feel’ icis almosc always a siSniﬁcam: comph'mcnc. The music of chac dme is
frequendly beld up as a scandard wo which all currenc and fucure dungmn synch musicians should inspire, a[obough in my
opinion such a view is racher dangcrous) as icis likely o lead o oomp[a.ccnqy and inbrccding wichin the genre, wbhich would

soon render ic boring and dead.

Since the 1990’s dungcon synch bas d)angcd signiﬁcandy. One of the main ways is thac it bas become more varied - there are
now quice a few differenc soyles of dungton synch, some which is more comp[jcatcd and veers closer to classical music (such as
the work of Lord Lovidicus) and some which is more minimalisc and akin co black mezal (such as Brungm’r). 1 acoribuce dhis
primariLy o three faczors - the wider availabilicy of MIDI keyboards and bomclrtmrding equipmenc mcaning thac music

producgion bas become democratized and it is much casier for your ‘average Joe” to buy a keyboard and starc wricing dungeon
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synch music, the influence of the incernec anwing dungcon synth o sprcad o a wider audience and chereby inspiring

musicians wich influences broader than jusc black mezal, and also simp[c nacural d)angc thac will bappm in any genre of music.

The greater varicgy bas noc only been in levels of skill buc in tone as well - racher than everyone favouring a low-fi, echocy
sound as they [argdy did in 90’s dungcon synch, in the presenc day his varies from artdisc wo ardist. Some Ty to recreace the
sounds of he old days, while ochers :;)cplorc bigb/qudb‘cy produocion and even the use of real inscrumencs. Moreover, the
themadic focus of dungeon synch bas broadened signiﬁcand‘y) and (pard_y duc coche Srowd) of the internec aﬂowing fora
dungcon synch community to ¢xisc indcpcndcnc of black mezal circles, a topic which will be discussed in dhe nexcissue of
Dunggrons of Darkness and a licdle more lacer on in this ardicle) almosc dcvc[opcd a theme of its own. Dunggon synch bas
always been focused on the Medicval dime as a genre, buc since the 90’s thac focus bas increased, and dungeon synch musicians
nowadays often base their work around Medieval and bighlfancas.y To[kicncsquc themes (anodher influence of black mezal
subculture, as will be discussed below).

Now that we bave examined (in a very reduced and woefully incomp[ccc form) che biscory of dungcon synth up w he presenc
day icis worth poindng ouc bere the precise ways in which black mezal bas influenced bodh che dungcon synch music and

subculcure/communicy

*The facc chac mosc dungcon synch musicians used to pLiy black mezal can be seen - cspccially in modern dungcon synch - in
the prcva[mct of accidencals. When playing with a beavily discorced quitar, there is relacively licdle onus for a musician -
cspcciauy when p[a_ying solos - to remain in key, and so accidencals are very ﬁcqucnc in black mecal. These same musicians when
they come wo a keyboard and bcgin To write dungton synch often do noc and bave loc learned music theory beforchand (one of
the doings T'm boping o remedy wich the differenc releases of Dunggons of Darkness) and so they Frcqucmiy use accidencals
and cbromadicism in cheir composition (which, is noc necessarily bad).

*Much of the song soruccure and song composicion style from black mezal served as the model for dungton synch music - one
migbc argue thac dhis is whac discinguisbcs ic from dhe similar genre of dark ambienc. Dunggon synch songs are d)rougbr
composcd more ofcen than in many ocber similar genres (a qua[it;y found in black mecal, cspocia[[_y that of Burzum), and ofcen
bigbLy repeticive in both melody and soruccure (ic, riffs are ofcen echoed, and the ABABAB scructure is biSbLy common in
dunggon synth as in black mecal).

*The modal conalicy of dungt‘on synch derives mainly from black mezal p[aying soyles, cspcciaﬂy the prcdominancc of minor
keys, 4/4 dme siSnacurcs) and che quucnqy of the flaccened sevendh.

*Yocals, when chey are pcrl:onncd in dungcon synch, are almost always done in a sorc of black mezal SrowL

“Many dungeon synth arciscs coday favour low-fi production sounds as found in black mecal.

*Black mecal iconogmpby (such as the black & white pbowgrapbs in spikey armour) remain popular in dungcon synch.

*The concepe of the one-man-band in black mccal(inspircd by bands such as Bachory and Burzum) may well bave facilicaced or
even creaced the dungt‘on synch movemenc, since almosc all music in dungc‘on synth is produccd by one-man-bands. This bas,
ironically, bad the ffect of causing dungcon synth o be more of a ‘bedroom culcure’ chan the second wave of black mezal was,
thereby making ic simulcancously less similar and more similar co black mecal. Indeed, che ‘DLY’ aspects of dungc‘on synch
culcure gcncrauy are most definitely drawn from black meral subculoure.

*Wichin che dungt‘on synch communicy, the cassetee as a medium for cmnsmiccing music remains popular even during the
digiml age of dhe internec. This is often done d)rougb undcrground deals, cradc~caping and word-of-mouth (or, more likely
‘word-of-email/leceer’), with a greac cmpbasis on dungcon synch bc:ing an undcrground genre of music accessible only o a
privi[cgcd few. Personally 1 feel chac, unlike black mezal (ald)ougb 1 chink even thac genre would never become too ‘popu[ar’ as
some of ics adberencs fear) dungcon synch stands almosc no risk of bcooming a popu[ar or widcsprcad genre of music, unless
there were to be a serious cbangc in the musical culcures of many differenc counarics. 1 say chis mainly because dungcon synch is
very inaccessible music to most and definicely an acquircd taste, with appm[ primarily (or onLy) o fancasy nerds and
Medievaliscs.

*Dungcons of Darkness was somcd)ing 1 was inspircd vo do afcer discovcn'ng and mding some of the undchround black
mezal magazines (kill Yourself!1!11! And A 1000 Years were the main ones 1 read), and while chis online zine in para'cular bears
reladively liccle resemblance to those carly fanzines, with e dcvdopmcnc of the Masmorra princ zine (which looks much more
similar in colour scheme and layouc o hose old prints) and Barbarian Skull webzine, you could arque thac the dungcon synch

communicy is scarcing To dcvdop a oradicion of magazinc—wricing now thac we've gotren T a suitable size.
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The previous lisc is by no means an exbaustive summary of che influence of black mezal on dungcon synch, buc ic covers a loc of

the main poincs. Of course, the lisc musc be enormous by nacure because dungcon syncb is essendially black mezal’s baby.

Buc now thac we've considered che pasc and presenc of che genre, the question remains - whac will che fucure of dungcon

synch be like?

Some people in the dungc‘on synch communicy are opdimistic thac our numbers will swell in coming years. While 1do agree
with this o some excenc, 1 doubc dhac ic will reach o a much Lirgcr extenc than icis currendly. Lebink ic’s fair to escimace thac
the number of dungcon synch fans in the world probabLy won’tever 2o above ten dhousand. 1 wonder if our popu[ariry bas

peaked even now.

There may well be precgy drastic changes in sound. Tchink dunggon synth in the 90’s was precey much fledgeling - ic was
growing in numbers and jusc coming into bcing. Tcis us, now, who are scewards of che grown child dhac was once black
mezal’s baby. 1 like to think of this using the Uc:rminology of Ancony (3iddcns) wbo arsucd thac we in presenc day Bricish
socicty are in a ]'uggcmduc orain burding onwards ac full spccd - we can’c stop e process of social cbangc, buc we can choose
ics direcdon and cicher choose o dive inco postmodcmiry or somctbing else. Likewise, 1 chink hac ac the momenc we can

cbangc dungton synch much more than musicians could in decades pasc, and we could bave dhe mosc influence over bow ic will

dcvc[op in che fucure.

My pcrsonal hopc and aim is chac dungcon synch will boch be democratized and ac the same cime refined s[igbti_y. Tbrousb e
‘Rccording}\tbomc’ ardcles across te differencissues of Dungeons of Darkness, 1 bave aaxmpccd oo give advice to pcop[c
which will bc[p them o noc only pbysimuy be able co record dungcon synch music for themselves, buc also to underscand che

music theo aT un ins it and usce it to inform their songwriang in a beceer way.
theory th dcrp d form o gwritng b 1y

1f chere was any one parcicular ‘direcdion’ chac I'd like che dungcon synch communicy to turn in, ic would be thac. My dream is
for a dungfon synch communicy in the future thac can read sheec music and understand music cheory. A fucure where dungton
synch musicians pub[isb sheec music booklets oudining their arrangemencs, a[ong with dheir albums, so thac ocher musicians
may cover their songs the more casily and learn chem and weach them wo ochers. A fucure where songwriting in dungcon synch
becomes more comp[c)c and accidencals and chromadicism are used due o ardisdc expression instead of amaceur ignomncc. And,
also, a furure where anyone who feels thac creacive spark in them and wangs to conaribuce to the community can sec up their
own bome scudio and starc writing their music - no maccer bow ‘poor qua[izy’ these may be ac firsc - and know thac dhere are

space within the dungwn synch communicy (like chis magazinc) where their work will be celebraced and circulaced.

Buc of course, Lcan’c prcdicc the fucure. Cbangcs in music more broadly will also be quite imporcanc - he dcvc[opmcm: of new
keyboards, new capabi[icics for MIDL new music cdicing sofowares, will open the door for all sorcs of new avenues in dungcon

synth which 1 can’c possibly chin To andicipace now.

One biS cbangcl think is quite likely wo bappen is the inclusion of non -European culcural influences wichin dungcon synch. By
this I mean thac we will see dungcon synch bands arisc which celebrace the pasc of non-European culcures, non-European
m_ytho[og‘ics, ece. And poumda[Ly non-European musical influences miSbc weave their way inco the music also - we may see
the rise of poLyrbyd)ms from African dungeon synch musicians, or the use of the pencaconic scale from Oriencal musicians.
Wich dungcon synch growing and ¢)cpanding and bccoming aouly S[oba[ communicy this is only nacural - and chis bas
already scarced co bappcn - cspcciauy since the dungcon synch communicy exists almosc endirely on the world wide web, where
pcop[c from all corners of the world may pardicipace. And 1, for one, welcome dhis cbangc!

1 also envision thac record labels migbc become s[igbdy more imporcanc in dungoon synch, as the scene becomes sacuraced wich

more musicians and they incrcasing[y seck a means of promotion and discribudion berrer than they can S‘ivc themselves.

Buc those are just some of my opinions. Think abouc dhem, disaSrcc if you find chem iﬂogica[, and make up your own minds.
Whac do you think che fucure of dungcon synch will be like?

“Levi Talwvi
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Incerivew with Medbelan

Levi :

Tell us a licdle abouc yourself and your musical
backg'round.

Maceo :

Creezings! 1'm Macxeo, mastermind of Medbelan,
Haihng from norchern Iraly. 1 grew up [isccm'ng o
exoreme mecal, mosdly black and deach, and phying bass
in several local bands. 1 founded Medbelan ac che
beginm'n g of 2015 o make music which bearer reflecced
my views and beliefs, afcer cerminacing my former
indusorial/drone/ambienc projecc, KRIOS Induscries,
which 1 ran from 2006 o 2014. I'm Lirch_y sc[frcaugbc.

Levi :
Whac does che name Medbelan mean?
Maceo :

Medbelan is the ancienc Celdc name for the cown of
Milan, in northern Iraly, near which 1 live. }\ccording To
[cgcnd, ic was founded around 600 b.C. by che [cgcndary
Caulish chicfrain Bellovesus, who lead bis pc‘op[c
cf)rougb the Alps as commanded by the (jods ina
journcy o find prosperous lands where ©o found a new
secdement. 1 chose this name because ic spcaks of dhe
connection wich my land and ics roots 1 wanc to convey
d)rougb my music, and also because ic symbolically
represencs he bcginning of a new, fruicful quesc.

Levi :
Whac bands bave influenced Medbelan's sound?
Maceo :

This is a cough quesgion, as 1 liscen ©o locs and locs of
differenc music and bics of cvaytbing make their way
inco my sound. My biSScsc influences undoubredly are
classic dung@on syntb and dark ambienc aces such as
Mordiis (era 1), Wongravcn, Burzum (T)[idsk]'alf: mainLy),
Ildjarn (bardangervidda), buc also contemporary DS
ardists like Murgn'nd and soundarack composers such as
Basil Poledouris, howard Shore and Jeremy Soule.
}\mong he "unrelaced" influences thac can be oraced in
my music, I'd cice Celric folk and the layered dreamlike

acmospberes of bands like Slowdive and Cocceau Twins.

Levi :
Whac themes and copics inspire you o wrice?
Macceo :

1 mostly write wo express my SpiﬁHId[, inner world and
e dccp connecgion 1 feel wich my bomeland, ics nacure,
biscory, folklore and Celric (Qa[h'c) bcricagc. My
fascinadion with che andi-modern values of an idealized
pasc and my Tolkien worship also play a Lu'gc role.
When T wrice, bowever, T always feel like I'm painting
sceneries, be them real or fancasdc ones, racher chan
cdh'ng storics or making sTatemencs.

Levi :
bow do you write your songs?

Maceo :

1usually scarc from a single melodic line, T write ic down
or record it. Then 1 can spend days or weeks workin

and rcworking thac line in my mind with differenc
sounds, arrangemencs and acmospbcrcs. When 1 bave a
clearer picoure of the overall feel 1 wanc to achieve, 1
record a song sketeh as a scarding poinc and proceed
gcpcﬁmcnting with differenc melodics, layers and
soruccures undl 1 can find dhe rigbc combinacion of
elemencs. During the process 1 Srcady value consoructive
cricicism and advice from fellow musicians. In chis
respece, 1 found a mencor in Grimrik of Arach and
Deivlforsc Records; we got in couch shordly afcer 1
released my firsc album and since chen be's been
constancly supervising and bc[ping me develop as a
composer and producer.

Lewvi :

bow do you record your songs?
Macceo :

Lrecord all my music on a very old laprop wich
Propellerbead Reason 3. playing all parcs on a single-
octave midi keyboard, then 1do che mi,u‘ng and
mascering in Audacicy. This bas been unchanged for
several years, as 1 focus more on improving my skills and

pusbing the limics of whac 1 bave available racher than
Scajng beccer equipment.
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Levi :

Areyou currencly signcd wo arecord label, and if so bow
bas ic beneficed you?

Macceo :

Tam currendy unsigncd. L like che concepe of doingdc«
yourself acall sTages, self-producin q, rc[casing and
promoting shorc run CDs or cassecees, buc] feel a record
label would be grcady belpful in making my music reach
much more people. I'm wodu‘ng on tha.

Levi :
Whac is your opinion on money in dungcon synch?
Maceo :

T chink a common misconcepdion abouc money is thac ic
somebow takes the "puric_y" away from arc. This is orue,
sometimes, in the mainscream. Buc since nobody is
actually likely wo be involved inco an undcrground scene
like che dungcon synch one for money, 1 chink paying a
small fee can be a greac means forafanco admow[cdgc
the value of a work and supporc the ardist's efforcs. 'm
basically againsc free download and name-your-price
because I feel they are decrimencal co the very nacure of
the undcrground, Focusing on accraa:ing more pcop[c
instead of che "ﬁsbc" pcop[c. The only fans an
undcrground ardst would need are people wiﬂing (o)
respecc and acgively supporc bis/ber work.

Levi :

1s chere an ideal sering in which people should liscen co

your music?
Maceo :

1 don'c chink the secting maccers woo much, ocher than
bcing a quicc, comforcable p[acc in which dhe liscener
could lec bis/ber mind drifc in visions along wich the
music. Maybe a dark and candle-lic one.

Levi :
Arethere any upcomin g releases for Medbelan?
Macceo :

There are quite a loc of tbings going on. A limiced CD-r
edicion of "The minsarel's fireplace cales" €P will be
released in Seprember. A splic €P wich Russian ardisc
€lador will come lazer in aucumn. I'm also currendly
working on my sccond full [cngd) album, which will be
released nexc year.

Levi :

Where can che readers of Dunggons of Darkness find
your music?

Maceo :

You can find my music ac my official Bandcamp page:

bop://medbelan.bandcamp.com

You can also follow my Facebook page for news and

updaces:

www . facebook.com/medbelanmusic

Levi :
Any lasc words?
Maceo :

Thank you for this incerview, and a bu

thank you wo
all che pcop[c supporcing my work! DS fans, supporc
the ardists you love and buy physical releases! B[cssings.
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Review of ‘Ruler Of The Foresc

“Ruler of the Foresc’ is a demo by the dungeon synch band Taur Nu Fuin.

v v 4
Iﬂm’ !1“ 11:“"1 You can download che demo on the official Taur Nu Fuin bandcamp page :
hccps ://caurnufuin .bdndcamp.com/ album/ruler-of-che-foresc

The album arcand song tides bave a nacure theme to them, which is reflected in
the beauny of the songs.

So, withouc furcher ado, lec’s look acchem.
01 - Tasarion

s The album scarcs off wich a racher upbcac barp p[ayin g a fairly Fasc—paccd and
ruler of the forest comph;)c melody in a low rcgistcr‘ This repeacs once before icis joined by a pan fluce

p[aying a barmony above ic. Wich many more repecicions of dhe same riff on che
barp, e pan fluce is chen joined by scn'ngs) which soon overpower cvmyd)ing. When the scrings come to dominace, the harp

graduauy falls ouc - ac firscic starcs the scale runs of che inidal riff, chen ic cucs ouc.

Rainfall sound-effeccs encer in on Top as he sorings drop ouc and the song recurns T the dance beoween pan fluce and barp as
in the bcgirming of che piece. The melody is inccrcscing o liscen o, and dhe barmonies are imprcssivc[y consorucced. The ardisc
uses cbanging Texaures to cmpbasizc differenc melodic elemencs in dhe song, to the effecc thac dcspitc the endire piece bcing

based on a sing[c musical modif, one does noc nodice this ac firsc.

The song conainucs as in e bcginning, with jusc the barp and pan fluce repeating the same melody over and over again, unal
the very end when the scn'ngs recurn p[aying an endgircly new barmony on wop of thac. This doesn’c lasc [ong bowever, as all che

insorumencs soon bcgin ©o fade ouc as the piece ends.
02 - A Cold Mouncain And Cavern’s Secrec

This second crack is a [ong dungcon synch journcy (over ten minuces!). Ic starcs ouc with a very ominous piano pla_ying in a low
regjscer with onnes of reverb. Ic p[ays very dramadic, bcarcrd)umping music which creaces d)ri[[ing aanospbcrc. }\[dﬁougb the
mood (wich the inscrumencadion) cbangcs dﬁrousbouc this piece, ic always bas an ovcrbmring elemenc of suspense and evil.

By cbanging their melodies, inscrumencadion and (co an extenc) the moods in the piece, the creacor of ‘A Cold Mounzain And
Cavern’s Secrec Manages o creace the capcivaa'ng grasp of a scoryceller rdacing a fancasdical wale. Ic ends on a very dramadic
note, with scn'ngs p[a_ying inccrcscing variacions upon an inicial melody, and very dccp percussion bcaa'ng Smduauy alongsidc
ic. The end is celestal, widh one noce beld on bigb and low rcgisttrs of che st:rinSs undl che song ends.

03 - In The Beaucy Of The Lakes

I'm jusc Soing to come ouc bere righc now and say thac ‘In The Beaucy Of The Lakes’ is the most beaudful dungcon synch
piece 1 bave ever beard. And beaudiful is, in my opinion, endirely che rigbc word o describe ic (alcbougb soulful, Sraccful
emodional, baum:mg, powcrﬁll and memorable all come to mind). Qrantcd e picce is writgen in D minor (and, for some

reason I'm almosc cercain wo love a piece if ic’s in D minor), bucl UruLy believe chis is a wonderful song.

And, surprising[_y cnous’n (considcring my praise of more technical composition) this isn’c an overcly technical piece. Icis
relacively repetidive, the melodies chemselves aren’c dcvc[opcd overmuch. Moreover, the piece icself is based on a drone, which
does (sorc of) repeac tbroughouc the piece. This is che piece L will always bold up as an gcamp[c of bow music doesn’c need o be
complicatcd or varied in order to be beaudiful and impaa:ﬁl[.
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In che very bcginning, we bear che riff chac dhe endire songis based on. Icis playcd on sorings in a very low reqjscer, and consists
of only six notes (A, Bb, C, A, D, C), the firsc and fourdh ones beld for a minim and he second, chird, fifch and sixdh of dhose
notes bcing beld for a crochec.

This drone repeacs d)rougbouc almosc all of che piece (and even the sections where ic does noc p[a_y are clearly based upon the
drone). Afcer owo inidial repecicions of the drone icis joined by a melody played on sorings in a bighcr regiscer. Ic is based on a
pcdal tone and relacively {:asc—paced, buc dhe lack of acrack on che sr,rings prevencs ic from bcing ]'arring, Then afcer a few
repecicions of chac melody the sorings p[ay somctbing differenc - yec saill based upon the drone, which p[ays on underneach
them - and is joined by an even higbcrlpiccbcd scrings seT crcacing delicious barmonies. The lack of accack makes this seccion
sound ruly celesdial and wonderful! Wichin chis seccion the d)rccrparc poLypbony and councerpoinc is simpLy amazing!

Then ic revercs to the same pc‘da[—conc riff from before. Buc afcer a few repedidions, pizzicaco strings join in p[aying anew
melody, a barmony upon the pcdal—conc riff. Afcerwards, brcaking inco e ‘celesdal’ section once again, a double bass p[a_ys the

same barmony as the pizzicato scrings, adding a sense of Srounding to this otherwise racher airy seccion.

Acdhe end of the piece the double bass p[ays ics barmony unaccomnpanicd (even the drone drops ouc), save for the sparse beac of
adrum. Two repecicions lacer, dhe ‘pcdabwnc’ section recurns, wich the drone and cvcrytbing. Tcends widh all che sorings
bo[ding achord Uogcdocr. While chere was nod)ing dramacic wich dhe mding, 1 felc chere didn’c need o be - 1 was oruly awed
by the raw beaucy and sp[cndour of dhis song, and ic’s one of my favourice dungcon synch songs of allcme.

04 - Archernar’s Dance

Deep, d)udding piano in a low rcgistcr is concrasted with dhe upbcac sound of cwinned fluces in che bc‘ginning of his piece. Ie
is a theme prevalenc cbrougbouc its endirecy - ominous~sounding melodies in che lower registers co-exisang with jolly ones in
the bigbcr rc‘gistcrs. 'Rcsuh:ing in a morbid, yec scranchy opimistic dance. The Frcqucm: use of pizzicaco scrings in this piece

ceraainly aids in che dcpiccion of a dance.

Two minuces into the piece ic becomes more Srandiosc and majestic, with the sTrings bccoming prcdominanc and playing a
s[ow‘pacod yeo powcrﬁJL aune. Ic, as all parcs of chis song (and almosc all dbe album, rcaLLy) is barmonized well. The composer
uses diﬁ:cring dynamics, Tempos and texaures (as well as inscrumencacion) to cbangc the mood of che piece - a mark of skill.

Icis on a somewbac Smndiosc note thac the picce end - sorong sorings and ccboing cymbals play a slow dirSc inco a gradual
fade. ‘Arcbernar’s Dance’ bad dhe same Fcch'ng of journcy as in the second piece on this demo.

o5 - Ruler Of The Foreso

Scarcing ouc dramadically, wich pounding percussion and [owlrcgistcr scrings thac Sraduaﬂy become louder, ‘Ruler Of The
Forest’ takes the listener on one final journey of the demo. The insorumencacion of chis piece cbangcs Frcqucndy, absolucely and

sbarpLy, and dhe differenc inscrumencs usually seem o adopc new melodies of cheir own.

In addidion, che mood and acmospbcrc of che piece varies. Ic ranges from convcying a dramadic advencurous sensacion, to calm

and quicc reflecdion, o myscery and inorigue.

The demo ends on a less dramadic noce, bowever. From a seccion where a barp is the only melodic insorumenc (accompanicd by a

docp bass drum) ic progresses ina dirgc, quicccning in a sceady diminuendo undil ic pegers ouc,

Final Tbougbcs : ‘Ruler Of The Forest’ is one of my favourice demos, and ic warmed me Srcady to the band Taur Nu Fuin.
This release mmagcd o impress me dcspitc the face thac 1 wasn’c endirely enamoured wich che digita[ inscrumencs used
(a[d)ougb thac’s an incredibly subjective opinion anyway) with its excellenc composicion, councerpoinc, poLypbony and ac
dimes just its sheer beaucy. 1 would S‘ivc this demo five stars ouc of five and 1 would hishly recommend all che readers of
Dunggons of Darkness to follow che link given ac the starc of this review to listen to the demo yourselves.

“Levi Talwvi
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Incerview with Mencal Cagg

Levi :
Tell us a licde abouc your musical biscory.

bow did you gee inco music, why did you pLay? Did you pLiy
witch any other bands in che pasc?

Rob :

Since 1 remember, T've always loved music. Of course, when 1
was a licdle kid I've liscened co pop-music and cvcrytbing thac
my parencs liscened. Buc as 1 grew older, 1've discovered bipr
bop and rock music. Then when I've ot bigb school T've
got infected by mecal music and so starced wo praccice

caural and exoreme vocals. Afcer thac ic was jusca quescion
of dme when 1'd learn o play drums, quitar and finally
form a band. In fact, I've been in a loc of bands before 1 finally
decided o scarc a one-man projecc.

To answer Your question T've playcd with a locs of bands
like: i AM esper, Xerbiteere, Mentalny Ko[aps, Asimonde,
Deep-pression, Woods of desolace, Taarma, Black Sbccp)
Nebula VII, Thanacos and many more.

Levi :

What was the concepe bebind Mencal Cage? There seems to
be a loc of disdain for the modern world in your music and a
wish for a recurn o magic. Am 1 wrong in thac assumption?

Rob :

When 1 decided ©o creace Mencal Cagc) my incencion was ©o
creace beaudiful music jusc for pure enjoymenc. Thac was the
case with the firsc album "My S{Fc w You" buc when 1
starced making the follow up 1 kinda ended up crcacing this
angy modern world pieces. Ac the cime I was dﬂinking aloc
abouc whac is bappmin g all over the world be ic war, bungcr,
technoloqy thac is crcar,ing millions of zombies around us.
Whac I wanced wich chis album is to show my opinion on the
sicuacion and also offer a way ouc. And if You ask me 1 would
love people wo o back wo Love. Gvcrytbing bas become so cold
and impcrsona[, cbings as family and friends are puc aside for
money, carriers and mcaning[css Sarbagc. 1 don'c wanc pmp[c
TO TUrn o maSic as You say, in faccI'm very much againsc
any kind of magic and the occultin ScncmL AsT'm sure some

will know I'm a cbriscan.
Levi :

Whac bands and ardists would you say influenced you in
crcacing your music?

Uuu dhere are a locof greac ardists thac somebow spmk o me:
Lycia, Sopor Accernus, Coldworld, Xasthur, Norce, Abab,
Fever Ray, Cris ecc. There are to much o mendion basicaly
cvcryd)ingl listen ©o inspires me, also nacure and pcop[t
around me bave given me some ideas for my arc. )

Levi :

Do you do your music alone? And do you promote/release ic
alone, or do you do this in associacion wich a label?

Rob :

1do my music all by myself, 1 record, wrice lyrics, do che
arowork and somedimes release ic as a free download. Buc

when 1 feel like ic, 1 use o concace labels and dhen release a
album physicaly.

Levi :

Whac do you do wo qeo inspircd for your music?

Rob :

Nod)ing spccial in parcicular, 1 live life and chink abouc
whac's bappcning around me. Bassicaly 1 qeo inspired
everywere be ic ac work, acbome, while taking a walk oreven
when 1 oo bed. There are no fixed cechniques Luse vo qeo
inspired ic jusc bappens.

Levi :

Whac are _your main incerestcs oucside of music?

Rob :

bonestly there's noc to much; 1 like co chill with my family
and friends, p[ay some video games, make dcsigns

for bands, also review or incerview them for my zine. Thac's
basically ic.

Levi :

Whac rccording sofoware/insoruments do you use o record
for Mencal Cage?

Do you record in a bome studio or elsewbere?

Do you ever plan o perform Mencal Cage (or any of your
other bands) live?
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Rob :

To be bonest with You 1 don'c really like to talk abouc che
scuff Luse for rcoording, Buc1say so much 1 do it all achome
and mosc of che dme 1 use some midi keys, guicars (classical &
clecoric) and a mic. So, ic's probably the mosc basic scuff You

can bave.

Abouc the p[aying live, I've d)ougbc abouc it a lot of dmes
and 1 probably would if 1 could play che scuff I record in a
inceresang way and noc jusc scanding by the Laprop. f1ever
pLay live ic will be a powcrfuL show widh a full band.

Levi :

Is chere a pardicular MESSage you WanT to PUcT Across with
Mencal Cage?

Rob :

Of course there is, as 1've said earlier T wanc pcop[c o open
their cyes and finaly scarc cbanging somcdoing. Andlaslo
wanc to sprcad the Word of 90d d)rougb my music. L know
some will probabLy sTarc spit:a'ng now, bucic's noca prob[cm
for me.

Levi :

Could you ell us a licdle abouc the magazinc you wrice,

which you mendioned earlier?
Rob :
The name of the zine is "Music of shadows".

I've bassicaly starced icby rcvicwing and intcwicwing alocof
my friends chac make music buc very soon ic wenc so far thac
T've got o work with some [cScndar_y bands such as : Evoken,
Pantheist & Frosc Like Ashes, and also with labels thac are

now a "buqe"" name in the "scene' like bypnodic Dirgc Recs.,
Le Crc/puscu[c du Soir productions, Nacurmachc Prod.,

Propbecy Recs. and many more.

Sadly 1 bad wo puc the zine on bold, because 1 couldn'c bandle
all che requescs alone (over 100mails in a mondh). Buc I'm sure
T'lL revive it in dhe fucure.

Levi :

Do you bave an ideal fan? And do you chink your music is
meanc o be liscened to in a parcicular sca:ing?

Rob :
An ideal fan? No, 1don'c like [imicing of one sclf. My music
is menc o be enjoyed by everyone and in the way they wangs

be it alone ac bome, be ic in the forest ac night or any way

they enjoy it the mosc. Bucif L bad to choose, I'd say ic's best
enjoyed alone and in peace, because ic's exacely che way 1
created it

Levi :

Where can che readers of Dunggons of Darkness find your
music?

Rob :

Achis ame all of my releases are available for free download

on my websice
bop:// mcnm[mgc‘wccb[‘y‘wm

1 also bave a facebook page and a Youcube accounc where
everybody can take a listen.

Levi :

Any lasc words?

Rob :

1 wanc oo thank You for caking the dme to make this bappcn.

Lalso wancwo wish You and everyone who reads chis all che
best possible. Much love and respec.

[“Icis wo be noced thac this incerview was conducred in 2013, before the release of che firsc edicion of Dunggons of Darkness. Ic
was due to my incompetence thacl simpLy Forgoc wo include ic in dhac release, and assumed chaclbad. So1 apo[ogizc profuscly

©o Rob for dhis error, and 1 bope thac puccing icin the third issue will remedy thac somewbac.” - Levi Talvi]
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Incerview widh Albazred

Levi :

Tell us a licdle bic abouc yourself and your musical
backg'round.

Max :

bey there, my name is Max and 1 come from gcrmany,
currendy sdll scudyin q.

The musical bdckg'round thac led me o the dungcon synch
music I make with Albazred mainly consiscs of che cold
acmospbcrc in black mezcal, paircd with classical and movie
score orchesoradions p[us abicof 80's synth music. 1think
this is a racher common combinacion, d)ougb.

Levi :

Where does the name Albazred come from?

Max :

AbdulAlbazred is a ficdional characcer thac appears in che
Lovecrafc universe, be is also referred o as che "Mad Arab". 1
chose the name because ic combined a Lovecrafc parc with
somcd)ing rcscmb[ing arabic culcure, two d)ings which T am
bodh incerested in.

Levi :

Why do you find Lovecrafc so inspiracionaL for dungcon
synch music?

Max :
While b.P. Lovecrafc is noc the only auchor Lenjoy, 1 ﬁgurcd
bis stories besc fic to the music I make and on the odher band

1 can draw mucb inspiracion from bim and bis universe.

Also, everyone is doing Tolkien today so Lcan say 1 pid«cd
only the second mosc Scncric topic baba.

Levi :
Whac are your biSScsc musical influences?
Max :

Cenerally speaking this should be mezal, especially black and

deach mecal. 1 also enjoy classical music from cime wo cime.

Lewvi :

bow do you record your music, and whac music cdicing

sofoware do you use?

Max :

1 decided for Albazred wo be a synch-only projecc withouc
real inscrumencs and vocals. Therefore all my music comes
from midi files, as 1 don'c like ready-co-use scuff like loops
and samples. Every noce stands on ics own.

The sofoware 1 use was racher cbcap, ic's Magjix Samp[ialdc
Music Scudio 16 and besides midi 1 also use ic for rccordings
(in ocher pro]'cczs) and mi)cing‘

Levi :

bow do you wrice your songs?

Max :

Sometimes I come up with a 5ood melody and build from
thac, somedimes 1 scarc with some base Srumb[ing thac
represencs the ocean or the dccp universe, ic varies.

But whac always belps me is some basic barmony know[cdgc
like you learn ic in school, which makes me able vo wrice
biggcr parcs from a scracch witchouc ccscing or p[a_ying icall
the cime.

Levi :

Areyou siS‘ncd o a record label currendly, and if so bow do
you fecl ic bas hdpcd you?

Max :

Albazred isn'c signcd o any label and T don'c feel chere is
need for ic as all albums are and will be for free download.

QCa:inS a label for pbysica[ releases would be nice bucic's

not imporcanc currendly.
Levi :

What is your opinion on money in dungcon synch?
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Max :

1 Sivc my music away for frec and I feel like chis fics o the dungcon synch spiric. bowever, T am noc mad ac pcop[c who

wanc some moncy for their work.

Fun facc: Lasc dme 1 looked, Albazred's firsc album bad more downloads ac an i[l:gal download sice than from che official
one, a[d)ougb ic's for free. Bucas 1don'c cbargc an_yd)ingl can be fine with dhac and bave no oroubles.

Levi :
Do you bave any side-projeccs

Max:

Yes, my posc black mecal projecc biel. Lplay guicars and bass and also do the vocals, ic's a one-man-projecc.

Afoer an €P in 2013 dhe firsc ﬁlue[cngdw will be released dhis fall. T am precoy proud of icand bope ic will cause some

impacc.

Levi :

Do you bave any upcoming releases for Albazred?
Max:

Nocyec, buclam in an inspircd mood again, so afcer the bjel album will be released 1 can'c waic to starc wricing again for

Albazred. 1f ic works like T wish, there will be new scuff in 2016 then.

Levi :

Where can the readers of Dunggons of Darkness find your music?

Max :

You can find che firsc and yec only album "The Music of €rich Zann" on bandcamp ac :

boep://albazred-ambienc bandcamp.com/

Also, an Albazred rack bas been feacured on the compi[aa'on CD of Masmorra, e firsc pﬁntcd dungeon synch magazine.
Levi :

Any lasc words?

Max:

Thanks to you for this interview and thanks to the readers of Dunggons of Darkness! Co gee some free Albazred music and
J

kccp your eyes open for more nexc year!
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Tbe Promos

Asyou migbc bave nodiced, Cbrougbouc the zine there bave been flyers for a few differenc tbings. These are dungcon synch

relaced projects (and record labels) which 1 would like to promote in Dungcons of Darkness.

1f you bave a projecc (such as anodher zine or a label) dhac you would like co be promoccd bere, all you need o do is contacc me
cbroqu the informacion which will be provided on che nexc page, and your projecc will be included in dhe fourdh issue of
Dunggons of Darkness - there’s no other requiremencs, and anydm'ng which isn’c eqregious will be promortd.

1 should poinc ouc bowever, thac 1 don’c include flyers for upcoming albums unless 1 bave cicher reviewed e album or
incerviewed the ardisc chemselves in the same edicion of the zine. In those instances Lpuc the flyer in fronc of the album bcing

reviewed or ardisc bcing incerviewed, since ic adds a licde somcdving o thac.

For the promos decided o jusc allow the projecc creators o make their own flyers spcaking for chemselves (cspcciaﬂ_y since
they know more abouc these dﬁings than L will), so bere 1 will jusc offer a bricf dcscripu'on of whac they are, wo clarify.

So, in order, Dunggons of Darkness wishes o supporc :
* Barbarian Skull Webzine

This is a webzine which does album reviews and band incerviews of dungc‘on synth, dark ambienc and some mezal bands woo.
Ic’s done by MacTaidb, the founder of che dungton synch band bmngnir, and you should definicely check ic ouc (che link is
provided on the picturc).

*Masmorra Dunggon Synth Magazine

I'm ddigbo:d o be promoring the firsc in-princ (asin, pbysicaL princ) dungcon synch magazine in the world! Founded by the
creacor of che dungcon synch band lami, the magazinc does band incerviews, album incerviews, posters and much more! Ic's a

brillianc projecc which you should all give your supporc.

ﬁ\[d)ougb this promo is ooming a licde woo lace (since the firsc edicion was so Sood ic sold ouc rapidLy), you can still like the
Masmorra Dungeon Synth Facebook page and contace the creator so that when the second issue comes ouc you can be sure o

know aboucicand geoone before chey’re all gone .
(And they'lL 2o quite fast - the edicor limics the number of princs made, so Masmorra zins arc really quice rare collecror icems)

Dunggons of Darkness would also like to thank Masmorra Dunggon Synch Magazine for bclping o grow the scene! You bave
an ecernal friend in us.

* Eisreich (by gﬁmﬁk)

This is che upcoming album by Grimrik. Ic’s fairly SCLF‘C)CPL{T]ACOT}’ and cells you where you can buy ic, and bis upcoming
J
album ‘Die Mauern der Nach . Ic prcccdcs the awesome incerview done by Spooky Gnﬁ: McLain.

* Deivlforsc Records

This is a wdl:rcspcctcd dungcon synch record label, with ardiscs such as Murgrind, Crimrik and Arach siSncd o it. You can
concact them Following the informacion on the flyer icself if you are incerested in working widh/for chem or supporaing hem.
They producc casserres, CD's, and recendly chey conducted a really fun cover contesc which bc[pcd bring ardists toSctbcr and

Was 2 great means w grow the dungcon synch communicy.

“Levi Talwvi
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Credics And Concaccs

Afcera long dme (and a [ongcr—cban—usuaL read) we've reached e end of anocher
issue of Dunggons of Darkness! T'm gruly graccfuLw everyone who bas supporced

the magazine, and bere is wbere 1 show thac :

*Dun qeons of Darkness dhanks Spooky (371'{:{: McLain for creacin g the awesome
cover, providing the skulls and other small arc pieces which fillin dhe empoy

spaces, and for conduca'ng the brillianc incerview widh 9ﬁmﬁk.

*Dungoons of Darkness thanks Masmorra Dungeon Synch Zine for promoa'ng
us and Sivin g us cheir flyer. We bopc: to recurn dhe favour.

*Dungoons of Darkness thanks Barbarian Skull webzine for cheir flyer.

*Dungoons of Darkness thanks Deivlforsc Records for cheir flyer.

*Dungoons of Darkness thanks all che ardsts who we incerviewed for cheir

conaribudons o e zine.

And, of course, Dunggons of Darkness @cpands a bugc ‘chank you’ wo all our
readers, wbether new or recurnin g - you kccp this magazinc and dhe dungeon
synch communicy alive and you're whac makes this worch doing. Thank you so

much for your supporc!

And now a quick disclaimer before I reveal our contace decails.

DISCLAIMER : DUN(iGONS OF DARKNESS DOES NOT OWNANY
OF ThE IM}\gGS USED IN ThIS PUBLICA TION. WhERE POSSIBLE WE
bBAVE TRIED TO CONTACT Th€ OWNERS AND OBTAIN
PERMISSION. TF YOUR lMA(iGS bAVE BEEN INCLUDED WIThOUT
PERMISSION AND YOU WISb FOR ThEM TO BE REMOVED, PLEASE
CONTACT USAT ThE INFORMATION BELOW ANDIT WILL BE
TAKEN DOWN.
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Who is this weird person writing abouc themself in che royal firsc person plural,

and bow can 1 concacc chem?

Thac would be me, Levi Talvi, dhe edicor and creacor of Dunggons of Darkness. If

you wisbh to contact me abouc bcing featured in the nexcissue, dere are now a

muldoude of ways you can geein couch!

1 scrongly encourage all of you wo like the official Dun qeons of Darkness Facebook
page, cbrougb which you can conctacc us direcdy ;

bwps:/ /www .facebook.com/dun gconsofdarlmcsszinc

You may also like the Dunggeon Synth Facebook page (which 1 managc), wbere

new dungcon synah releases are posccd as well as Frcqucnc updatcs abouc
Dunggons of Darkness ;

baps://www facebook.com/DarkMedievalAmbienc
Alcernadively, you may email me ac;
XXXXXXXX@boomail.com
Or you may usc my mobile number ;
07XXXXXXXX

And, if you wisb o send me pbysicaL corrcspondcncc, or jusc presencs because I'm

s0 awesome, you may send chem to the FoUowing address ;

XXXXXX

London,

Gngland

And now, 1 band over to you, the reader. Sprc&d this magazine to your friends,
share ic with family, and like our Facebook page. 1 thank you once again for your
invaluable supporc of dhe firscdun qeon synch magazinc in e world!

“Levi Talwvi
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